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6 Cover 


It’s a part that not even Christopher Reeve could act out 
convincingly. In a crowd, she’s a bespectacled Mich- 
elle Kelly. But when she dons her face paint and 
costume, she’s immediately transformed into Neatoe, 
a gender-bending performance artist clown, who fits 
the tempered mood of the 90s. Matthew Kowalchuk 
talks to the split-personality entertainer who tantalizes 
the tarmac for this year’s Edmonton Internation Street 
Performers Festival. Cover photo by Peter Sutherland. 


8 Incite 


The Riverdale community has been called a town 
within a town, but over time, urbanization has 
threatened the image of the river valley neighbor- 
hood. Now, the century-old J.B. Little brickyard is 
the center of a heated debate between residents and 
adeveloper. Can “affordable housing”, which threat- 
ens to occupy the area, be created to blend in with 
the small-town atmosphere of Riverdale, or is the 
neighborhood about to fall prey to losing a character 
that is the envy of the city? 


11 SEE Preview 


Six years ago asa four-piece called Picasso's Puke, they 
couldn’t even get arrested. Now, three name changes 
later, and complete with a repertoire refit, the nine- 
member Elephants Gerald group are turning heads with 
their unorthodox mixture of B-movie soul. The band 
not only explains why it’s hip to be square, but also 
outlines the merits of ’70s television trivia. 


16 Rock 


Staving off the hype surrounding rap and grunge, 
Kingston’s own Tragically Hip have been packin’ ‘em 
inand selling out wherever they play with their straight- 
ahead rock formula. Skyrocketting record sales and 
juno Awards recognizing them as Canada’s most popu- 
lar band, however hasn’t been enough for them to earn 
the respect they feel they deserve. Hip drummer Johnny 
Fay takes a shot at Bryan Adams, the Canuck starmaker 
machinery and the elusive U.S. market. 


21 SEE Arts 


Vladimir Sevcik may have found artistic freedom in 
Canada since fleeing his native land of Soviet-occupied 
Czechslovakia seven years ago, but the painter has 
since faced a new battle: the artistic elite’s blind eye 
towards conceptual work. His recent exhibition at The 
Works, the first time his material has been on display 
since gaining his political freedom, is the result of 
many years of fighting what he feels is an intolerance 
towards abstract art. 


Insert: Raw Alternatives 


So, Halifax is the next Seattle, is it? If so, Chris 
Thompson hasn’t noticed. The guitarist of nearby 
Moncton outfit Eric’s Trip, the first Canadian band to 
be signed to the trendy Sub Pop label, laments about 
how recognition still escapes them in a locale with 
a tenacious penchant for Haywire clones. Plus a 
Freaker’s Ball wrap-up, Toronto techno wiz Chris 


Sheppard, grunge act Pond and psychedelic boost- 


ers The Tea Party. 
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SOUNDS & SUMMER 


HERITAGE AMPHITHEATRE 
WM. HAWRELAK PARK 


POPS IN THE PARK - Conducted by Bob Stroup 

A Mid-Summer Night July 8, 7 pm 
Sounds of the Silver Screen July 22,7 pm 
Admission by Donation 


OTHER CONCERTS 


Drums of the Rising Sun 
Kita No Taiko - Japanese Drummers 


Major Conrad Flapps 
$5 Advance Ticketmaster/$7 Door 


July 11,2 pm 
July 24, 2 pm 


Olympic Horns ($5, only at the Door) 


9 Alpine Horns Plus Brass Ensemble July 15, 7 pm 


INFORMATION 428-3033 
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IT'S OUR WORLD 

SEE Magazine is published every two 
weeks. No part of this magazine may 
be reproduced, stored or transmitted 
without permission of the publisher. 
Second class registration number 5743. 
The opinions expressed within are not 
necessarily those of the publisher, so 
go pick on the writer if you're steamed. 
Discontinue use if rash or discomfort 
develops. Before starting this or any 
other exercise program, consult a 
physician. 


We do everything to ensure that our 
listing are complete. However, artists 
and venues operators live in a 
complicated world that is fraught with 
unexpected changes to their well laid 
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Paint the core Klondike 

Klondike Days revellers realize that the 
action isn‘tall onthe Northlands fairgrounds. 
The Edmonton Klondike Days Association 
has always made sure downtown E-town is 


“struck by gold rush fever, and this summer 


is no exception. 

Various location throughout the ‘core 
will play host to the Klondike Breakfast 
(uly 22-24, 26-31) with Churchill Square 
facilitating the Pride In Edmonton Enter- 
tainment Showcase (July 22-24, 26-27). 
Klondike Kate’s Saloon hits the Holiday 
Inn Crowne Plaza (July 22-24), which will 
also be the setting for the Dress Klondike 
Tea Party (July 25). The Band Scramblehits 
the metro (July 23), with country bands 
invading Churchill Square (July 24) for 
Klondike Country. 

Then there’s the main event — the 

Sunday Promenade — where the entire 
downtown area is transformed into the 
gold rush spirit that put us on the map — 
with music, food and costumes galore 
(July 25). 
- The tail end of Klondike Days sees the 
Tour and Travel Olympiad at Churchill 
Square (july 26) and the AGT Fun Tub 
Derby racing down 102 Avenue between 
101 and 103 Streets (july 26-30).A Taste of 
Edmontonand Edmonton Power's Greased 
Pole Climb hit Churchill Square (July 28- 
31) to wind up the festivities. 

Elsewhere in the city, there’s The Edm- 
onton Sun’s King of the Klondikehe-man 
power struggle at Hawrelak Park (July 
24), the Band Extravaganza at Clarke 
Stadium (July 24) and the Sourdough Raft 
Race on the North Saskatchewan River 
Guly 25). Formore information, call 426- 
4055. 


A gem of a jam 

Just when it’s already become fashionable 
to slag Seattle for bringing us some of the 
most exciting talent since, well, Minneap- 
olis, Pearl Jam has been slotted to play the 
Convention Centre August 12. Currently 
finishing up a tour with Neil Young (who 
had audiences booing when he brought 
Sonic Youth with him into River City a 





When the medium 
is the message. 
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couple years back), the group is squeezing 
every last drop of marketability out of their 
multi-million selling album Ten. See them 
while the Emerald City is still a place on 
tastemakers’ dartboards. 


Network auditions 

Artistic Director Ben Henderson has set 
Theatre Network's general auditions for 
August 9-13 from 10 a.m. to 6 p.m. Candi- 





























Cramer Brothers Productions executives doing that Klondike thing. 





dates are required to bring two contrasting 
pieces totalling no longer than 5 minutes. 
A song is optional, although an accompa- 
nist wil not be provided — it is best to sing 
a capella or do the singalong thing with a 
cassette tape. Resumes and a photo are 
also required to present at the audition, 
and all are welcome to try out. To arrange 
for an audition, call TN at 453-2440, start- 
ing July 26. 















Gold for Gothe 
Local aficionados of Disc Drive, heard 
nationally every weekday afternoons on 
CBC Stereo, will be pleased to hear that the 
program’s announcer Jurgen Gothe won 
the Gold Medal Award for Best Network 
Radio Personality last month at the New 
York Festival 1993 International Radio 
Competition in the Big Apple. Gothe, who 
has been hosting the show since 1985, beat 
out American personalities Larry King and 
Casey Kasem and British announcer David 
Hamilton to take top spot. 

This is his second win at the competiton: 
in 1988, he took the gold for Best Regularly 
Scheduled Music Program. 


Local Heroes gears up 

Summer is traditionally a quiet time at the 
National Screen Institute offices, which 
gives them plenty of breathing room to 
gear up for their annual Local Heroes 
festivities. So far, they have a date for 
next year’s symposium (February 22-26) 
and a niftier, more vibrant logo to catch 
the eye of celluloid patrons. The work- 
shops and screening indies and 
highly-acclaimed works will be back. 
“And lots of fun, too!” exclaims the NSI’s 


perky Newletter Editor Karen Cameron. 
Deadline submissions for independent 
works is November 22 and candidates 
should call the NSI at 421-4084. The NSI 
is also bidding adieu to Drama Prize ‘91 
winner and occasional office resource 
person Bill Hornecker who have been 
accepted at theCanadian Film Centredown 
east. It’ll give Hornecker a chance to sip 
capuccino with its founder, film legend 
Norman Jewison. 


Wild ones 

Pooh-pooh on you if you weren't atCourt- 
ney Blake’s first-hand to see one of the 
most spirited offerings of rock in the grand 
ole tradition — namely Vancouver's The 
Last Wild Sons, who strummed up a storm 
on the corner of Whyte and Calgary Trail 
North July 8-10. 

“We're just a rock ‘n’ roll band,” said 
guitarist Gene Murphy, but don’t let that 
modesty fool you. Very reminiscent of that 
full-throttle no-nonsense barrage that acts 
like Jason and the Scorchers and The Del- 
Lords brought us in the ‘80s, this five-piece 
is one of the few bands in the region who 
still understand what it’s like to “Blitzkrieg 
Bop” (no accident, since their drummer 
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Last Wild Sons 





Billy Rogersonce kept time forThe Ramones 
and Johnny Thunders). They're currently 
winging their way east, but don’t count this 
burg out for another visit on their return to 
Lotusland. In the meantime, pick up their 
CD Heart of the Working Man, produced 


4X4 and hardtop 


also available 
. 


INCLUDES FREIGHT 


\ 


A “thes 





by Cecil (Nomeansno, SNFU) English. 

Another reason for the Courtney Blake's 
shakedown that weekend was the knot- 
tying ceremony between the nightspot’s 
propreitor Olivier Moreau and his better 
half Ann-Maree Corbett Congrats! 
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Dinosaur World Tour 
Grierson Hill 451-800 
Edmonton Symphony Orchestra 
Sit Winston Churchill Square 433-6062 


{Beat Beethoven - i 
km walk, 8 km run 
Fort Edmonton Park 
Whitemud & Fox Drive 


428-299 


Klondike Street Dance | 
Heritage Days 
Hawrelak Park 433-3378 § 
$23 jMutticutural Festival | 
Legislature Building 4 
South Lawns 453-910: 


Archeological Dig 
Storyland Valley Zoo A 
Buena Vista Road 496-6911 § 
Street Performer's Festival : 
Downtown Venues 425-516 
Whyte Gazebo 


104 Street & 83 Avenue 429-373 
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Neatoe the clown 


The secret life of 
Neatoe the clown 


by Matthew Kowalchuk 





Photo; Peter Sutherland 


Micheile Kelly is a lot like Clark Kent. Beneath her glasses, incognito, she watches 
familiar faces go by without even a nod of recognition. 


If only they knew. 

If only they knew that behind 
the brilliant disguise of mild-man- 
nered, reserved Kelly, lurks Neatoe 
the clown. Neatoe is silent, but 
nowhere near shy. Neatoe is 
outgoing, playful, curious - and 
very, very lovable. 

“I've always been shy,” says 
Kelly. “Neatoe suppresses all 
of that.” 

Neatoe is not a clown that 
goes up in front of everybody 

and does a show. “She’s got a few tricks in 
her bag,” she says, but what Neatoe does 
best is improvise. “She goes and just inter- 





explains, “I guess it’s like: if you put on a 
favorite jacket, it makes you feel a certain 
way, you feel more confident.” 

When putting on the costume, once the 
nose is on, she doesn’t speak. The clothing 
is the personality, she says, and then, “If 
the nose is on, and the face is on, and the 
hat’s on, it’s Neatoe.” 

This year marks Neatoe’s and Kelly's 
second year at the Street Performers 
Festival, and a bit of a stretch for both. At 
the Women In Comedy II show, Neatoe 
performed on stage for the first time 
ever. Meanwhile, Kelly introduced a new 
character with a gender twist, a clown for 
the '90s. 

During intermission, the clown (who has 
noname because she’s "brand new") roamed 
the audience with a shoe, trying it on 
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the 


back from a similar festival in Banff, she 
experienced the community-type atmo- 
sphere, where all the performers stick 
together. So this year, she will be staying at 
the hotel for four days, “having breakfast 
with everybody.” 

The one thing that brings Neatoe and 
Kelly together is people. "Ilike people a lot, 
and so does Neatoe," she says. 

“You get really close to people when 
you're a clown. You look them right in the 
eye, and see what they’re like, you-can put 
all of that, and then you come 
clown. 
Xi 
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Jest up 
the street 


by Gene Kosowan 


That annoying vortex otherwise known as lead time (the 
precarious period in the publishing cycle from copy submission 
to issue distribution and everything in between) has cast an 
ugly spell in documenting the first half of this year's Street 
Performers Festival. But if the acts have shown up and the 
crowds have dropped loonies into travel-beaten chapeaus, and 
above all, if the meteorological Zeuses have signed their non- 
aggression pacts with organizer Dick Finkel, then the latest 
edition of the street fest (which started July 9) may already be 





deemed a wild and crazy success story. 


Last year, overcast skies threatened to 
drench buckets onto the downtown core, 
but the estimated 30,000-plus who encir- 
cled the grassy patches at Sir Winnie’s 
square shuffled home with nary a damp 
spot on their apparel. Even the chalk 
etchings from the famed Australian con- 
crete canvas artists survived the elements 
for many months (though many were coat- 
ed with wax as a buffer against the Wild 
Rose climate). 

The Feast of Fools and Women in Com- 
edy segments are already history, but there 
is still an array of clowns, jugglers, buskers, 
magicians and almost any other curb-level 
form of entertainment imaginable, avail- 
able-for public amusement. 

Although many onlookers will by now 
have picked their favorites, Finkel cautions 
that, “none of our people are household 
names. For the most part they don’t do 
mainstream TV or movies. So, for me to 
say watch this one or watch that one, they 
don’t know who we're talking about, be- 
cause they don’t know what they’re doing. 
Every year, there are a couple of acts who 
will blow people’s minds, because they’re 
the ones everyone talks about, but it’s 
unfair for me to single them out.” 

And none of the performers selected 
are of the amateur variety who have 
angered shopkeepers and passers-by alike 
with their hackneyed renditions of Neil 
Young twangsters. Almost all of the suc- 
cessful applicants (Finkel turned down 
150 acts last year.) are seasoned profes- 
sionals who found the pass-the-hat routine 
to be more lucrative than waiting for cigar- 
chomping agents to line them up as extras 
on some trite Aaron Spelling production. 
Many of them honed their talents on tar- 
mac settings all over the world. 

“Periodically when I travel, I will see acts 
that I really like and I will chat with them at 
that time, because I’m there,” says Finkel 
of his auditioning procedure, adding that 
most acts call him up. That was the case 
with the Russian troupe Limpopo, who, 
after beating local band Grace Under Pres- 
sure on an Ed McMahon’s Star Search 
program, gave Finkel a dingle while tour- 
ee ee pneu 





tionally four times a year. 

For the most part, entertainers like New 
York dancers Hot Foot! and well-known 
clown Avner the Eccentric are involved in 
a close network that Finkel is a critical 
component of. 

“Tm a pretty central figure in the street 
performing wheel. It’s a small wheel with not 
that many spokes, and I’m one of them.” 

The Edmonton rim of that wheel was 
moulded in 1985, after public response 
from a cavalcade of street performers who 
entertained the downtown throngs five 
years earlier, when Alberta’s 75th anniver- 
sary celebrations took place. Realizing that 
a street-level version of Jazz City and the 
Folk Fest was a possibility, Finkel jumped 
at the idea. 

However, not all of the shows take place 
in Churchill Square. The Feast of Fools 
kick-off party took place at the Ramada 
Renaissance and the Women In Comedy 
sideshow was based in the Citadel’s Ma- 
cLab Theatre. Late Night Madness runs at 
the Centennial Library Theatre until July 
15, with the Vaudeville Show winds up the 
fest at the MacLab July 18. And in a 
confined space, the performances take on 
a different element. 

“There is no street allure,” says Finkel. 
“They (the performers) take the skills 
they've presented on the street, but they 
present them in a different way, because 
the focus is different. When you take a 
street show indoors, the focus is a lot 
smaller; you can be a lot more subtle. 
Some of the people use similar material 
indoors, but for others, like Late Night 
Madness, one of the rules is that they 
don’t do anything they do outside inside.” 

That's about the only restriction Finkel 
places on the talent he books. 

“I don’t establish any borders. I basically 
explain, when I book the artist, that it’s a 
family audience outside, and they gear 
their material accordingly. In the women’s 
show and Late Night Madness, there are 
no children admitted and they do what ever 
they want to do.” 

For a person who seems to be a world- 
wide authority on the art of street performing, 
has Finkel himself ever busked for bucks? 
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The last river valley community to keep 
its original “small-town” appearance — 
Riverdale — remains uncertain of its fu- 
ture. 

For nearly a year, developers and the 
community have been unable to agree on 
what to do with the one hundred-year-old 
J.B. Little brickyard. 

That the yard — which is currently only 
a grassy field — will be developed is certain. 
But what the developer wants and what 
people in the neighbourhood want are not 
necessarily the same thing. 

Housing density appears to be the main 
concern. 

The developer, Prairie Land Corpora- 
tion, wants to build about 300 dwellings 
(single-family and multi-family housing) on 
the site. Only with that kind of number, 
they say, will the project be feasible. 

But Riverdale Community League pres- 
ident Gordon Coxon says most of his 
members don’t want that kind of density in 
their community. 

“In our most pessimistic moods,” he 
says, “we didn’t anticipate a density any- 
where along the lines the developer wanted.” 
Since beginning negotiations with the city 
and PLC, the community has said it would 
compromise at around 150 houses on the 
site. That would give the brickyard the 
same housing concentration as the sur- 
rounding area. 

And some residents, such as the Sun- 
dance Housing Co-op, insist the housing 
be affordable for the neighbourhood to 
maintain its present income mix. 

Affordability, then, would seem to be an 
area of agreement: PLC says its mandate 
is to provide affordable housing. “We’re 
trying to create housing basically for lower- 
and middle-income families,” says compa- 
ny president David Podmore. But he also 
says he won't have any rent estimates for 
several months. 

Sundance president Cathy Roy says the 
co-op would agree to to higher density “if 
the developer would agree to define what 
he means by ‘affordable housing’”. 

Mike Cooper, chair of the Riverdale 
Planning Committee, says PLC was “talk- 


Incite 


Riverdale development 


Oasis in the heart of bombed-out Edmonton threatened 


by Brad Johnson 


ingabout people whoearn 
$35 - 55,000 a year” as 
itsmarket. “Iquessyou've 
got to take them at their 
word that they’re going 
to build affordable hous- 
ing.” 

The company says it 
hopes to build single-fam- 
ily dwellings, duplexes, 
townhouses and apart- 
ments for first-time buyers. 
But it’s not “social hous- 
ing,” says VP Leslie Foss. 
She says there is “a pos- 
sibility” that some units 
will be rental. 

City planner Harold 
Stanley — who helped 
draft the Area Redevel- 
opment Plan (ARP) for 
the area — says the city 
has no control over what 
kind of price developers 
charge on private prop- 
erty. Andas for affordable 
housing, he says, “it’s all 
relative.” 

The final ARP to be 
presented to city council 
in September, says Stan- 
ley, will try to address the 
issue of affordable housing on city-owned 
lands in the area. That report will also 
contain a final agreement between PLC 
and the community, he says, or else the city 
will have to make its own recommenda- 
tions and go ahead with them. 

According to Riverdale historian and 
publisher Allan Shute, city council has 
not been sympathetic to the ARP — 
which was drawn up by its own planning 
department. He blames a lack of long- 
term thinking at City Hall. That 
shortcoming, he says, “threatens to over- 
whelm a very successful small community 
which is an oasis in the heart of a bombed- 
out Edmonton.” 

Not only will the neighbourhood’s char- 
acter be affected, says Shute, but there will 
be other problems, too. “Each of these 


Dawson 
Bridge 


RIVERDALE 


Forest Heights 


(housing) units is going to have one-point- 
something cars,” but the brickyard has only 
two traffic entrances. One of them — 
Cameron Avenue — is particularly steep, 
he says, and will be especially troublesome 
in the winter. 

The original proposal to develop the 
brickyard, says former Riverdale Planning 
Committee chair lan Campbell, has been 
delayed in city council since November of 
last year. The brickyard’s owners request- 
ed to adjourn the motion in order to let PLC 
make changes to it. And last January, he 
says, another such motion was made, “over 
the community's objections.” 

Campbell says the original proposal was 
the result of a year-long city survey of 
residents and interested parties. 

Cooper says the type of housing to go on 
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J. B. Little brick mould. Yesterday's brickyard, tomorrow's high-density dwellings? 


the site “has always been a bit of aphantom 
for the property.” He says the community 
has said they want “a mix of kinds of 
housing” in order to preserve Riverdale’s 
original character. 

“Riverdale is a unique residential com- 
munity,” he says. “We have quite a mix of 
income levels.” He says the goal of the 
stalled development plan was to ensure 
that mix continues. 

Affordable housing has not had much 
success in the river valley so far. The city 
has already set aside some of its own land 
for that purpose until the end of 1994. But 
prospective affordable-housing agencies have 
not been able to meet the city’s land prices 
— especially since federal and provincial 
housing subsidies have been cut. Those 
allocated lots are still vacant in Rossdale 
and Cloverdale, where higher-priced town- 
houses and condominiums abound. Such 
a future for Riverdale would be a radical 
departure from its present make-up. 

But some residents believe PLC is their 
best bet. Debbie Saidman says if PLC gives 
up on the brickyard, another developer will 
take its place. “If we lose that developer 
(PL),” she says, ee parte ried 





— Editorial — 


Former advisory 
member laments 
Zoot's demise 


by Paula E. Kirman 


Whatever the reasons for its de- 
mise are, Zoot will be missed. 
Speaking as a former member of 
Zoot's Teen Advisory Board, | saw 
first-hand the impact this maga- 
zine made on teen Albertans. The 
educational articles were written 
ina sensitive manner; they were 
not condescending or preachy. 
Teens were also encouraged to 
get involved, with contests and 
contributions of articles and let- 
ters. An advice column 
demonstrated that many teens 
looked to Zoot for answers to 
their problems when they didn't 
know who else to turn to. 

These former Zoot readers will 
be shocked and saddened to learn 
of the magazine's fate, and will 
have many questions that they 
will want answered. The most fre- 
quently asked one will probably 
be, “What could AADAC have done 
to prevent this from happening?” 

Perhaps AADAC should have just 
continued scaling back produc- 
tion and began mailing out in 
bulk, if only for a trial period. If 
teens were truly interested in read- 
ing the magazine, they would have 
gotten a hold of a copy. 

AADAC, however, is not solely 
responsible for Zoot's fate. Zoot 
was an award winning-magazine, 
and the decision to cease its pub- 
lication must have been 
disappointing not only for its read- 
ers, but for AADAC as well. 

It is a shame that Alberta busi- 
nesses could not provide the 
financial support needed forZoot’s 
survival. Companies should be 
extra generous when dealing with 
substance abuse prevention. Af- 
ter all, the youth of today are their 
future employees. 

The other contributing factor 
raises the most serious question. 
Ae 28 aks Alberta teens have lost a 
Zoot Capri: “Miss it and you'll miss a lot.” vehicle for entertainment, com- 

munication, and substance abuse 

prevention. The Tory government 

responsible for slowly cutting 

Zoot Capri Kaput back AADAC's funds ‘has Just 

been re-elected. With this in mind, 

where does the real blame lie? 





Ps Paula E. Kirman 


Shortly after Klein’s government an- switched to lower grade paper, while re- magazine directly to homes. We felt that this gram, but we need to see its effectiveness. 
nounced its budget in early May, the Se ati i a te was a key factor inZoot’s success.” She feels Since AADAC also had to cut staff and 
perenne ao) enema that teens would have been less likely to 


pick up the magazine on their own, due to 
surfing ‘te amen Ea 
better than an effort to save Zoot. “Privatization was 
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elephants 


by Ron Kuipers 


Fortunately for music-starved E-Towners, 
one of this city’s most resilient and persis- 
tent original bands, Elephants Gerald, simply 
refuses to lay down and die. Instead of 
giving up the ghost, this motley hoard of 
musicians (now a nine-piece) is currently 
amidst the throes of yet another peculiar 
incarnation. The only thing different about 
the band’s latest instantiation is that it 
occurs without the (usually) concomitant 
name change. Previously known as Rex 
Morgan B.C. and Nervous Rex, the group’s 
current moniker has survived the addition 
of a vibrant new hom section (known affec- 
tionately by the bandas “the tusks”). With 
this recent injection, they have once again 
managed to stave off the mind-numbing 
stasis that has sterilized much of today’s 
pop music. 

Such refusal of ensconcement has the 
band reaching out far beyond their 1980s 
inception as a freaky garage-rock outfit. 
Gone are the days when the band’s remain- 
ing original members (Hammond B-3 
poundin’ Mike Krauthahn, Guitarist Mark 
Malowany, and bass player Steve Penney) 
dreamed of getting signed to Montreal’s 
Og Records. This is not to say, however, 
that the band has forgotten such humble 
beginnings. “Our basic ideas remain the 
same,” affirms Krauthahn, “In that sense, 
the ’80s garage/punk thing will always be 
with us. But additions like the horns really 
supplement our basic sound.” 

Saxophone player Ken Hoffman (who, 
by the way, refers to himself as Kenny H, 
get it?) resonates with Krauthahn on this 
score. “The pieces were already in place 
before we got here,” he explains, “but the 


Elephants Gerald, Lto R: Bruce Thorson, "Kooki 


R 


Saat * 
le" Krauthahn, Ken Hoffman, Thomas Djurfors, 





Steve Penny, Mark Malowany, Micheal Moore, Johwanna Alleyne, Matt Sakowsky 


band that it seemed as though “these old 
songs were just waiting [for them]. In the 
back of [the band]’s mind, there was always 
an unconscious “something” that would 
welcome this sort of addition.” Krauthahn, 
who at one point flirted with the idea of 
quitting the band, is vigorously back into it. 
“We had reached a sort of stasis that wasn’t 
healthy musically,” he explains, “but the 
horns just supplemented our sound and 
added that missing dimension.” 

According to Kenny H, the appreciation 
is mutual. “I’ve always wanted to play in a 
band like this,” he says. “It’s eclectic and 
the people come from varied backgrounds. 
These people are simply open to any ideas, 
whether or not they make ‘musical sense’. 
The experience has allowed us [the tusks] 
to vent many of our suppressed and re- 
pressed musical ideas.” 

But what sorts of musical ideas are these? 
With the sheer size and make-up of the 
band, obvious comparisons to such cover 
acts as the Commitments (not a real band, 
even if they did put out a CD) suggest 
themselves. In fact, Kenny himself is a 
former member of Icoal cover outfit Not 
King Cole. However, Hoffman and the rest 
of the band roundly deride such compari- 
sons. They are proud of the fact that they 
play original music and don’t resort to 
playing “old standards” . “Our stuffis fresh,” 
Hoffman asserts, “although it is important 
to have a sense of the historical, we don’t 
have to rely on cover tunes.” 

The band’s pride in their originality does 
betray a broad range of musical influences, 
and this helps explain their resultant a: 
peal. Krauthahn explains that, i i 


(especially the music) as well as Sly and the 
Family Stone.” 


is capable of is nothing less than immense. 
Hoffman describes it as “sublime and pro- 
fane” while Krauthahn exclaims that “with 
such a massive organ, we can be nothing 
but swinging.” 

Being so large and varied, the band’s 
sheer dimensions virtually guarantee that 
most listeners will find some meaningful 
avenue into their sound. From the smooth 
and soulful, yet full and husky vocal chords 
of Johwanna Alleyne to the precision drum- 
ming of Thomas Djurfors, the Elephants 
provide many pegs for their audience to 
hook on to. Failing that, Krauthahn plans 
to eliminate local competition, boasting 
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that “with nine pieces, we can pound pretty 
well any band in the city.” 

Kidding aside, the band loves our fair 
burg and celebrates what Hoffman de- 
scribes as one of the “most vibrant” music 
scenes in Canada. The band does not plan 
on leaving Edmonton, and hopes to record 
a CD in August. In the meantime, the band 
is satisfied with their local status, hoping 
that perhaps they will grow to achieve a 
broad underground appeal in western Can- 
ada. Hoffman would be happy with some 
sort of “cult status, even if it is a small cult.” 
They're not quitting their day jobs, but they 
aren't standing still either. 
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by Gene Kosowan 


“I'm kind of sick of hearing about the Pogues, and I 
do hope that they're sick of hearing about us,” said a 
weary Peter Lawler, WPA’s bassist and occasional 
harpist-mandolinist. “We know them, and we've hung 
around them a lot and did tours with them. I said to 
(Pogues member) Spider one time that, ‘People reckon 
that we’re like you.’ And he said, ‘What? That’s crazy!’ 
I think maybe that we’ve heard the same records as they 
had and we sort of started the same time as they did. I 
don’t mind being compared to them; they're a fantastic 
band, but I think that’s a narrow-minded explanation. I 
hope that there’s a little more to it than that.” 

Followers of the group’s lively pub-rock nuances 
probably know better than that. Having played this 
country before, WPA, after a three-year hiatus are back 
on the road, doing a Canadian tour that includes a 
return to the Sidetrack July 20. 

At least back in Oz, they seemed to have come into 
their own once again. Plagued with management prob- 
lems and the loss of a record deal in 1990, they wound 
up self-financing their latest album Difficult Loves last 
year, which thus far yielded the hit “Father’s Day” and 
has become the most successful outing they ever issued. 
With the album just out on this side of the Pacific rim, 
they’re back with a vengeance. Even fielding those 
questions about that indigenous Australian sound doesn’t 
seem to be much of an annoyance anymore. 

“I think after you're around fora while, people find other 
things to talk about,” said Lawlor of the sonic stereotype. 
“I don’t want to be nasty about that, but I live in this room 
upstairs in this pub and last year they had the Tragically Hip 
and Blue Rodeo play there. Iwas wondering if other people 
say if they sound Canadian. I can’t define why they do, but 

in a way, they do. It’s hard to define.” 
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A Nickel for your 


Vocalist Sue Hodge joined up with singer- 
guitarist Kevin Smith almost two years ago to 
venther interests in the stylings of such artists 
as Billie Holliday and Ellen Mclilwaine. Since 
their first public outings at the Folk Open 
Stage, they've headlined at the City Media 
Club, El Zorro Loco, The Abbey and the Ritz 
Diner. Fresh from the Boston Pizza lounges 
during Jazz City, the duo are setting their 
sights on their upcoming Folk Festival ap- 


That slot on the slopes may reinforce their 
reputation as a folk act, but their Jazz City 
appearance was indicative of them steering 
away from the motif. Hodge stated that they 
were able to play jazzy renditions of their 
material. “Even though we arrived feeling 
kind of unwanted, we converted a lot of 
country fans,” she said. “We played right in 
the middle of the seating and loved getting 


Kevin (Too Darn Tall) Smith, who started 
tunesmithing over 30 years ago by bashing 1033-112 Street 
away at his dad’s banjo, occupies himself ‘ ee 
mainly with tasty rhythm and solos.on his 
Gibson guitars. Hodge got her start 15 years 
ago, when she got up in a bar in Orangeville 
with noted fiddler Mark Haines, sang up a 
storm and was rewarded with a good re- 
sponse. “The bar owner actually gave me a 
beer, which wasn’t something he did very 
often.” Marriage and motherhood put her on 
hold for a few years until she began singing 
with Earthshine, when she met Smith. 


Back from Oz 


You can call Australian group Weddings Parties Anything a rootsy roller band. You 
can call them fun. Heck, you might even get away with calling them Rolf Harris with 
a backbeat. Just don't compare them to The Pogues. 


One common element that Lawlor is able to pin down 
is Australia and Canada’s affinity for a more fundamen- 
tal backwoods sound. “I suppose it’s true,” acknowledged 
Lawler from Toronto, where the band kicked off their 
latest tour. We played with The Lowest of the Low last 
night. They’rea rock ‘n’ roll band, but there’s traditional 
things in there, too. The bands, friends of ours we know, 
like the Rheostatics are off in their own strange planet 
somewhere, but the Bourbon Tabernacle Choir are a bit 
more straight up.” 

There’s even a variation of musical leanings within 
the quintet, which also includes guitarists Michael and 
Paul Thomas (no relation), keyboardist Mark Wallace 
and drummer Marcus Schintler. “I think we were all 
pretty glad when the Walkman was invented so we don’t 
have to listen to each other’s tastes in music,” said 
Lawler whose personal interests range from Frank 
Sinatra to The Beastie Boys. 

Regardless of genre preferences, and the fun and 
energy they generate onstage, there’s always a sobering 
philosophy that runs through their repertoire. 

“I don’t think life is one merry giggle from start to 
finish,” stated Lawler. “I think if you’re just writing 
songs about life, rather than some space opera, if it’s 
personal, it sounds personal. Our band is defined by the 
things we don’t do rather than the things we do. We just 
realize it’s just wrong for us. There’s a pretty strict self- 
editing process in the band — there are things that fit 
and things that don’t. There is a kind of Australian 
attitude called belligerent unpretentiousness, where I’m 
more natural than you areand I’m prepared to belt you 
to prove it. We take our jobs seriously, but we don’t 
regard ourselves as great, like new age advertisers or 
something. We’re just musicians just playing in a band.” 
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On Maritime ground 


by Gene Kosowan 


Coming from the same territory that 
broughtus Hank Snow and Anne Murray 
may have its advantages, but Maritime 
country singer Joan Kennedy isn’t bet- 
ting on that notoriety to help cash in her 


Although her father is a Snow fa- 
natic, that had only an indirect bearing 
on her decision to go the rustic show-biz 
route. In fact, she can’t even recite all 
the towns cited in “I've Been Every- 
where” in the same way ol’ Hank could 
rattle them off with auctioneer-like pre- 
cision. “I leave that to the pros,” she 
laughed. 

No spring chicken herself, Kennedy 
is busy pushing her fifth albumHigher 
Ground and its latest single, “Breakin’ 

All Over Town”, currently climbing 
notches on the national country charts. 
She plays Edmonton's Klondike Days 
fairgrounds on the CFCW stage July 27-31. 

The youngest of eight children in the 
household, Kennedy admitted that the fam- 
ily sing-alongs in Douglas Harbour, New 
Brunswick were a big part of her life. “But I 
didn’t really think I'd become a country 
singer,” she said. “It just kind of happened. 
l expected to be like the rest of my family and 
be married and have children before I was 
25 

Kennedy walked away from a potential 
marriage and domestic security when she 
won a Canadian Country Music Association 
talent contest ten years ago. Although she 
found pondering at the crossroads painful, 
she doesn't regret the move. 

“I think that anyone that wins something 
as major as that would have to make a 
decision. It took me a while to know if it was 
the right decision tomake. All the doors were 
there, it was just a matter of knowing when 
and how to walk through them. I'm glad I 
made the choice that I did. That was hard, 
leaving a life like that behind.” 

She wound up recording two albums {’m 
A Big Girl Now and A Christmas To Re- 
member) with her own band Country Clo- 
ver, and even though she scored a Female 
Vocalist title at the CCMA awards in 1987 
for her Family Pride album, she was hardly 
in clover herself. Massive debts and the 
demise of her band a year previous, were 
symptoms of the trough being far from full. 
In fact, the whole country industry took a 
back seat to a thriving pop market (that fora 
time included crossovers like Kenny Rogers 
and Dolly Parton) and prepared to buckle 


down for a rough ride. 
“In 1983, country was popular, especially 
in the east,” recalled Kennedy. “There were 


a lot of country bars that we could play and 
over the years that just gradually went away. 
The mid '80s got really bad.” 

By the time country had recovered in 
1990, Kennedy already had an MCA con- 
tract in her hand, which resulted in her first 
major label debut Candle In the Window, 
and six hit singles. Said Kennedy of country’s 

“It’s nice to see it come full circle 





Joan Kennedy 


Wright seems encouraging, but Kennedy 
realizes that such a connection is a weak 
trump card to play. 

“My hat'’s off to her,” she says of Wright. 
“When you're trying to break into a market 
like the U.S., you’re sort of on your own, 
regardless of what other Canadians have 
made it. I mean, there’s a string of them that 
people tend to forget about. They don’t 
consider Anne Murray a Canadian and they 
forget about the fact that years ago, she 
made it. I think there’s a lot of luck involved. 
Michelle has worked with a lot of songwriters 
down there and I think once you have a team 
of people pulling for you, it makes life a little 
bit easier. | think Michelle is doing great, but 
if it does open up doors for other people then 
that’s great. But you can’t bank on other 
people’s success.” 

In short, Kennedy knows she has to 
make it on her own terms, just like the way 
ol’ Hank did. 
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latest album, Te// Me Why? 
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Win Tickets to. 


Tanya Tucker 


Answer just one of these questions correctly and 
SEE Magazine could be giving you two tickets to the 
Big Valley Jamboree 
in sunny Camrose, Alberta, to enjoy five days of fun. 
(August 4 - 8, 1993) 

Enter as often as you like. 

Entries must be received by noon, July 23. 
Winners will be notified by telephone. 

SEE Magazine reserves the right to publish winners’ names and photos. 


1.) On Tanya Tucker's Can’ Run From Yourself CD, who does she sing a 
duet with on the song “7e// Me About It"? 


2.) Who wrote the song “That Was Yesterday” from Wynonna’s 


3.) Near what Alberta community does George Fox make his home? 





Dancin' Canadian Country 
by E.J. Foley 


Klondike Country Style 
At Klondike Days this year, down at the 
Sportex, we are having 10 full days of coun- 
try dancing. There will be free linedance 
lessons every day with instructors from all 
over the province and some from out of 
province donating their time and expertise to 
teach anyone who wants to learn, dances 
like the electric slide, slappin’ leather, tush 
push, achy breaky, smooch, continental, con- 
fusion cadillac and many more. Just check 
your daily program for times. 

There will be fun linedance competitions 
throughout the 10 days, with prizes for the 
winners each day. Western fashion shows on 
the weekend featurin western wear from 
Down Rite Country Fashions and Alberta 
Boot and Dance group demonstrations all 
through the week. 

July 31st will be a dance marathon to raise 
funds for the Rainbow Society, a group of 
volunteers who grant wishes to terminally ill 
children. 

CISN FM 104 will be there broadcasting 
live every day, so drop by and meet your 
favorite radio DJ. 

Join us at the Klondike Country Style Dance 
Floor in the Northlands Sportex during 
Edmonton’s Klondike Days exposition for a 
whole lot of fun and frolic. Country dancers 
from all over are expected and welcomed to 
compete and enjoy themselves in the Klondike 
atmosphere of Canada’s greatest fair. 

Many thanks to our sponsors: Edmonton 
Northlands, Dancin’ Canadian Country, JSM 
Country Couples, Country Crossroads, Ed 
Tel, Alberta Boot, Down Rite Country Fash- 
ions, Longriders Saloon, Rattlesnake Saloon, 
Texas Bull, Dodge City Saloon, Tumbleweeds, 
the Rainbow Society, SEE Country and SEE 
Magazine. 

See you down at the Sportex. 








































































NE 


HECTOR ZAZOU 
Sahara Blue 
(Crammed Discs/MTM 32) 


French composer and star of the Belgian 
Made to Measure label Hector Zazou has 
brought the créme of the art pop world 
together in a mix of dance music, beat-style 
poetry reading, world music and electronic 
ambiance. This musical recitation of the poetry 
of Arthur Rimbaud features the likes of David 
Sylvian (japan and solo fame), Ryuichi Sakamoto 
(YMO and soundtrack wizard), John Cale (Vel- 
vet Underground), Gérard Depardieu (Cyrano 
de Bergerad, Anneli Drecker (Bel Canto), 
Bill Laswell (producer and bassist), Khaled 
and Brendan Perry and Lisa Gerrard (Dead 
Can Dance). The meeting of these minds 
uniquely interprets the century old words of 
the celebrated poet. 

The musical collection is quite a great one. 
For fans of each member it is yet another 
recording of intelligent and intellectual pop 
music. | had heard rumours of this group on 
tour in the EEC and this is all | unfortunately 
get to hear of it. It is a great record and a must 
for fans of any orall of these groups....also for 
anyone weary of the state of North American 


Pop. 
Marion Garver 


STEREO MC’S 
Connected 
Gee Street/Island 


\Why is it that the British always seem to be 
able to take certain forms of American mu- 
sic, particularly during low points in that 
music form’s existence, reinvent it and bring 
it back better than ever, with a charge and 
vitality the originators would love? They did 
it with the Blues; they did it with Rockabilly; 
they have done it with Pop and they’re doing 
it again with Soul. The new release from the 
Stereo MC’s drips pure, cool, British dance 
and soul music without missing a beat or 
losing a groove. Connected Hop vocal style, 
Simply Red-influenced melodies and Matt 
Bianco-derived backing vocals, keys and 
choppy guitar, and add them to the latest 
dance tech, the album is guaranteed to get 
even the most recalcritranttoetappin’. When 
the band shifts into high gear on cuts like 





RELEASE 


“Everything” and “Step It Up”, it is impos- 
sible to sit. The wonderfully understated 
coolness of the title track opens the album 
perfectly, and presages the well-crafted 
musical offerings still hidden in the folds of 
crushed velvet soul. This album has had 
heads bobbing from Dewey’s to the Black 
Dog; from Saint Paul to Slave Lake (I don’t 
know about Calgary and points south, but 
since they voted Tory they probably don’t 
count anyway). A winner all the way. 
Michael J. Berry 


Pesek/Royal Liverpool Philharmonic 
Prokofiev: Romeo and Juliet 
(extracts) 

Virgin Classics 


Prokofiev eventually put together three suites 
of excerpts from his ballet Romeo and Juliet 
(first staged in 1938). All three are more or 
less stand-alone entities which focus on 
specific areas of the ballet. To suit the sym- 
phonic presentation, Prokofiev freely 
changed the orchestration when it suited 
him. This disc, however, does not. It main- 
tains the original ballet score, and presents 
22 of the 52 movements of the ballet, and 
does so in chronological order. It is, then, a 
sort of Reader’s Digest version of the story. 

There is precedent for this recording, notably 
Charles Dutoit’s fine recording of Romeo and 
Juliet excerpts on Decca. Those familiar with 
the ballet will have little difficulty in filling in the 
gaps of the story, though certainly a favorite 
excerpt or two might be missing. 

But the color and splendor of Prokofiev's 
finest ballet score is not. The orchestrationis 
noticeably different from the suites in many 
sections, but after all, the suites were in- 
tended to be heard without dancers in the 
concert hall, and the ballet comes complete 
with sets, costumes and movement. If some 
passages appear somewhat paler than do 
those in the suites, the contrasts between 
light and dark are somehow more vivid in 
this setting. 

One of the biggest hurdles | have as a 
classical reviewer is to suggest to people that 
they need have more than one version of a 
piece of music ina well-rounded collection. 
It implies the possession of far more dispos- 
able income than most have. So to suggest 
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that this disc, with a positively radiant perfor- 
mance from Libor Pesek and the Royal 
Liverpool Philharmonic, makes a great 
“change of pace” from a recording of the 
suites takes a measure of gall | wouldn’t care 
to admit to having. However, if you do 
possess such resources, this performance 
rivals the one of Dutoit’s mentioned above, 
and is a unique change from the suites. As 
your only recording of this memorable mu- 
sic, moreover, you could do far worse than 
this new Virgin Classics CD, even at full 
price. 

D.T. Baker 


PARLIAMENT 
Tear the Roof Off, 1974-1980 
(Casablanca) 


Supergroovalisticprosifunkstication! Yeah! 
I'm talking about Parliament Funkadelic’s 
impossibly hip double compact disc retro- 
spective: Tear the Roof Off, 1974-198Q This 
is a collection, in the words of Parliament, 
“capable for funkatizing galaxies”. 

For those of you who aren’t aware, Parlia- 
ment, better known as P-Funk, became the 
main propagators of the groove after James 
Brown. It was no accident P-Funk included 
several Brown band alumni. 

In fact, a P-Funk roll call reads like the 
who's who of hip. Some of the names in- 
clude George Clinton, no relation to Bill but 
rather the driving force behind P-Funk; the 
Brecker Brothers on horns; ditto for Maceo 
Parker and Fred Wesley; drummer 
extraordinaire, Dennis Chambers; and 
funksters Bootsy Collins and Bernie Worrell. 

As for the music they made, let’s put it this 
way: if you aren’t shaking your thang by the 
time “Give up the Funk” blasts out, then you 
must be dead. 

Tear the Roof Offbrings together 25 cuts 
from various P-Funk albums. It’s a mighty 
tribute. This box set comes with a booklet 
loaded with photos as well as two excellent 
essays on the P-Funk phenomenon. 

The best part is the Funkencyclo-p-dia, a 
dictionary designed to help you funk. Get 
the language, then get the groove. As Greg 
Tate urges in his essay: “Dance the nasty!” 

Charles Mandel 


THE QUARTET 
Live in Prague 
(P&J Records) 


Cool vitality. Once again. Cool vitality. | 
can’t think of two words that better describe 
the sound and the dynamic of the European 
Jazz group known as The Quartet. Three 
quarters of that Quartet, under the moniker 
of TRIO AFTER ALL just appeared in 
Edmonton as part of Jazz City and showed 
why European jazz is a thriving entity in its 
own right. On this album, joined by British 
drummer Tony Levin for a date in Prague in 
March of 1991, thecollective talents of Gerd 


Dudek (sax, flute), Ali Haurand (double bass) 
and Rob Van Den Broek (piano) absolutely 
shine. The piano is sparkling; the bass inces- 
sant; the saxes and flute alternate wonder- 
fully between stridentand serene. The drums? 
They provide the perfect punctuation. If the 
entire effort was an essay, Alexander Pope 
would be ecstatic. There are only four com- 
positions onthe album butthey each present 
the strengths of the ensembleto their greatest 
advantage, and provide the attentive listener 
with all he or she needs to make a truly 
objective evaluation of the contemporary 
European Jazz scene. “Oderbruch” in par- 
ticular displays a sensitivity that is almost 
sublime, and it doesn’t get much better than 
“Razzle-Dazzle” first thing on a Sunday 
morning. | don’t know why ittakes so long to 
get these albums released over here, but | 
hope the interest in the European jazz world 
generated recently changes things for the 
better. The Quartet is certainly doing its part; 
let’s do ours. Cool vitality indeed. 
Michael J. Berry 


STEPHEN DUFFY 
Music in Colors 
(Parlophone/EMI Records) 


Probably the most rewarding music to have 
come out of Duran Duran has been by Duffy 
Fans of his pop band The Lilac Time need not 
despair that this is some faux operatic project 
like Costello has embarked upon recently. 
The guitars are crisply produced by Bruce 
Lampcov (Duskby The The) and sometimes 
acoustic, and though the ballads are many, 
the singing, often with beautiful harmonies, 
is of the caliber of those other inheritors of 
Beatle-ish whimsey such as Squeeze and 
XTC. 

Nigel Kennedy, one of Britain’s new breed 
of classical virtuosos bent on making a fash- 
ion statement and not afraid to dip his bow 
in the less lofty waters of pop music, plays a 
feature role in this new album. Not merely 
the string arranger, though the intention and 
effectis to elaborate the Duffy tunes, Kennedy 
contributes the lion’s share of the instrumen- 
tation in the form of electric and acoustic 
violin and piano, as well as viola, vibes and 
tampura. An additional violinist, cellist and 
trumpeter fill out an orchestral style that 
more than complements the traditional gui- ~ 
tar, bass and drums. 

The opening number, “It Sparkles!”, is 
possibly the most engagingly pure pop tune, 
but the title cut rides on a repeating Philip 
Glass-like phrase, and many others, such as 
“Totem”, feature violin licks with an East 
Indian flavor. Most though, as you would 
expect, are about women and love and 
tumble out to be devoured easily like the 
candy confections in the machine on the 
cover. Linked together by instrumental 
segues, Dr. Kennedy has more to do with 
how good they taste than you might think, 

Ken Soehn 
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DJ LD-50, house DJ at Bronx 
private club, talks to Chris 
Sheppard of Technotrip fame 
about the death of vinyl, the 
exploitation of the underground 
scene and Phil Collins (!7), 
Sheppard, a Toronto DJ, teamed 
up with Quality Records’ A&R 
rep, Marcus Klinke, to put 
together the Technotrip 
compilations after Klinke 
recognized the success techno 
was having in Germany. Now, four 
compilations later, Sheppard has 
toured Canada with his own 
production crew (B.K.S.). During 
his travels, he witnessed the 
techno scene undergo some 
Massive changes. What was once 
underground and avant-garde is 
now music for the masses.... 

LD-50: How do you decide 
what goes on your compilations? 

Chris Sheppard: It’s a 
combination of tracks and things 
we feel might work, or there’s a 
few things that we’ve tested and 
were kind of proven in the night 


club scene up here. 


LD: So, in other words, you 
decide from what you get a good 
reaction from in your club. 

CS: Right, and we kind of 
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remix) they don’t seem to have a 
problem at all. 

LD: So, where were you and 
what were you doing before you 
met Marcus Klinke? 

CS: I was a club DJ here in 
Toronto and I did a dance 
television show. I'd worked in 
radio for about eight years and I'd 
been playing around with sound 
frequencies and things like that. I 
finally got teamed up with Marcus 
who’s like really the first guy from 
any Canadian record company that 
I could really work with. 

LD: How did you meet him? 
Just through the club? 

CS: Just destiny, really! 

LD: There’s a lot of kids out 
there who would like to be a DJ. 
What, in your opinion, are the vital 
aspects of being a good DJ? 

CS: I think it’s 


the next level, you must be able to 
be as one with your audience and 





and I try to get music any which 
way I can.... I get a lot of white 
labels sent to me and things like 
that and I certainly shop, like, two 
or three times a week. 

LD; What exactly does B.K.S. 
stand for and how did it evolve? 

CS: B.K.S. is the initials of the 
three producers- Becker, 
Kavanaugh and  Sheppard.... 
Becker is a long time composer of 
ambient sounds... Kavanaugh 
comes from a funky background- 
Aretha Franklin, people like that 
he’s worked with.... And I guess I 
brought kind of a crazy element to 
the whole thing. The new album is 
called Dreamcatcher, and we've 
got several people- actually, 
Kevin from Skinny Puppy did one 
remix on the album. 

LD: What’s your feelings 
feelings on the attempted killing of 
vinyl? 

CS: I think it’s terrible! 
Hopefully, we'll never see that 
happen. I’m all for CDs and 
advancement of technology, but 
until (it’s) perfected for DJs, they 
really tend to go for vinyl. 

LD: Do you think they can 
perfect it for DJs? DJing is a very 
hands on manipulation type thing. 
Can you get that hands on feel 
with disc? 

CS: I don’t mind doing things 
with computers.... Way back, I did 
a completely all CD show.... Now 
that I find a lot of people are going 
to CDs, I find myself going back 
to being completely vinyl. 

LD: That’s ironic, because 
your compilations are very hard to 
find on vinyl. 

CS: Oh no! Really? We make 
sure we press on vinyl... We 
definitely print at least 2000 copies 
on vinyl for DJs. 

LD: Techno was developed, as 
you know, in the underground... 
There seems to be sentiments now 
that what you’ve done is taken 
techno and brought it to the 
mainstream. A lot of people feel 
that you exploited the 
underground essence of what it 
was about in the first place. What 
would you say to these people? 

CS: **** off!! I'd tell them to 
**** off!... The music should be 
heard and if people like it then all 























the better, you know? I can see 
some people’s point, like if a 
bunch of geeks are around dancing 
to music that you used to like, 
you’d tend to maybe change. But I 
don’t know if that’s the case. I 
don’t think that we’re being 
purchased by the same purchasers 
who buy Phil Collins albums. I 
just think the scene is getting 
Stronger and if we can make more 
people aware of it, all the better.... 
But, you know, we have to draw 
the line. Once those Phil Collins 
geeks get (into it)- then forget it. 


LD: What people are worried 
about, for example, is until 
recently the rave scene in 
Edmonton was quite big.... Until a 
promoter who was out to make a 
buck” started doing major 
advertising, got himself on the 
front page of The Journal and the 
scene went into the toilet- boom.... 
People are afraid of burning the 
candle out twice as fast. 


CS: The thing that would 
concern me is people get on the 
bandwagon then don’t really 
represent what is called a “rave”... 
I’m not sure you’ve had too many 
actual raves there in Edmonton. I'd 
love to do an actual one there. We 
attempted to do one, but ended up 
doing a club show (at Barry T’s).... 
Which was a fine club for a club 
show, but it wasn’t like what we 
do.... An actual rave is a massive 
thing. The only way to do that is to 
have a lot of decent people with 
the same ideologies as you. 
Hopefully, if there is someone 
strange who picks up the CD, 
maybe it will make them a better 
person. 


LD: When are you coming 
through next? 


CS: I don’t know, definitely 
the sooner the better, because 
Edmonton was my fave place. The 
people were extremely warm.... 
Hopefully, when we come back it 
will be on a bigger scale and 
hopefully you’ll be on the ****in’ 
bill with us, man! 


Written by DJ-LDS0 and Kristi Paras 















CTEA PARTY 


A SPOONSUL, OF SOLAS 


In much the same way Timothy Leary 
might have toted his acid Kool-Aid test to 
the U.N., Toronto trio The Tea Party has 
taken multiculturalism and psychedelia into 
the nervous ‘90s. And so far, the post- 
boomers seem to be responding. Radio 
across Canada (except in Alberta) made their 
single “The River” from their Splendor Solis 
debut the most added entry on the charts. 
The group is embarking on a national tour 
that hits Bronx June 22. 

Not since Robyn Hitchcock’s old group, 
The Soft Boys, has anyone tried to make 
sense of the psychedelia craze and 
reinterpret it to a much more sombre 
generation. Except this time, The Tea Party 
melds influences extending beyond the 
trippy Paisley nuances of the Haight-Asbury 
generation. Influences from Brazil, China, 
the Middle East, the U.K. and Africa 
frequently creep into their material on the 
Splendor Solis debut, recorded: with Voivod 
and 13 Engines engineer Glen Robinson. 
Still, they get the odd reference to such retro 
faves as The Doors. 

“That’s a pretty shallow comparison,” 
said guitarist-vocalist Jeff Martin. “My voice 


tends to sound like Morrison’s but the fact is 
that we’re playing a different type of music. 
We’re not doing a barroom blues psychedelic 
thing. It’s more like a Middle Eastern trip. So 
that in itself is unique.” 

Not only is Martin careful to distance 
himself from the acid-fuelled blasts from the 
past, he’s wary of stepping into trendy 
puddles, although he admitted to stirring 
current musical ideas into the teapot. His 
decision to team up with sibling drummer 
Jeff and bassist Stuart Chatwood and try his 
ethno-fusion brainchild arose from a 
“disillusionment with the stagnicity of 
what’s going on in music right now. 
Especially in heavy rock. I was really sick 
with all the corporate bullshit. And also the 
grunge thing, which became very 
monotonous. So we just wanted to dip into 
those elements and come up with our own 
thing about it.” 

It hasn’t been entirely their own doing. A 
friendship struck with British folk legend 
Roy Harper, who opens the Bronx show on 
the tour, tured out to be an invaluable 
musical education. 

“Roy is sort of taking our band under his 
wing,” said Martin, “and showing us a lot of 
roots so we can go back to those roots, and 
take what we want to do our own thing. He 
brings a frivilous sort of discipline to our 
music. For all intensive purposes -- Roger 
Waters and Robert Plant -- they are Roy 
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Harper. He was the one that basically led 
them towards their thing.” 

The association with Harper was a major 
perk for Martin, whose own personal affinity 
leans toward the styles of traditional British 
folk guitarists like Bert Jansch, Davey 
Graham and John Renbourne. 

“There’s something about the way those 
musicians combined the Middle Eastern 
influences in a Celtic Saxon sort of thing. 
There’s more colors that come out.” 

There is talk of the trio recording their 
next outing at Harper’s hangout in Ireland. 
But unlike Harper and other Brit folkies who 
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maintained a level of social and political 
cognizance when the ‘70s degenerated into 
an orgy of disco and cokespoon bufoonery, 
The Tea Party are not about to jump onto the 
cause-of-the-month bandwagon. 


“What we’re trying to do is offer people 
a form of escapism, as opposed to being a 
walking newspaper. There’s many bands that 
do that very well, but I think it’s getting 
overdone now, and I don’t necessarily think 
that people want to hear that music all the 








Yo! Whassup? The Latino is back 
bringing ya the triple X butt naked funk 
for all the undaground hedz.... 


Lords Of The Underground will begin 
work on a trailer for a new movie, School 
Games, this month. They will also be 
featured on the soundtrack, both the 
movie and the OST will be out late fall. In 
addition to the film, the Lords will be 
producing two new groups- SA-B and 
Rated R, expect them to drop soon.... 
Black Moon, the brothers from Brooklyn, 
are back with their soon to be released 
second single (“Act Like Ya Know’). 
Currently, they are in the studio finishing 
their debut album.... The Pharcyde are 
enjoying their success with their hit, 
“Passin’ Me By”, and their funky album 
which dropped in February. The group 
has decided to do two more albums; but 
first they will drop their next singles, “4 
Better Or 4 Worse” and “Otha Fish”... 
Here’s some new singles to watch for: 
Funkdoobiest’s “Freak Mode”, Big Daddy 
Kane’s “Stop Shammin”, 2 Pac’s “Keep 
Ya Head”, Scarface’s “Let Me Roll’ and 


Apache's “Do Fa Self”. 


Flava Of The Month... Albums: 1) 


Funk- Keep It Flowin’ 5) Boss- Recipe Of 
A Hoe 


Review... MC Lyte, the bad bitch from 
Brooklyn is back with her fourth album, 
Ain’t No Other. Some say she crossed 
over with her last album, Act Like Ya 
Know. Maybe she did do some tracks 
with more of an R&B flavor, but that was 
then and this is now. She’s returned to 
battle bitch ass hoes, namely Shante. 
Let me break it down for ya. Last 
summer Shante came out with a classic 
dope diss directed at female MCs, one of 
them was Lyte. The lyrics went like this, 
“ya say you're as Lyte as a rock, ya get 
crushed like a pebble” and “somebody 
tell her to stop acting like a man, she 
needs something real thick to help her 
out quick and that’s a good piece of 
dick”. Around the same time this single 
hit, Lyte, Yo-Yo and Shante were invited 
to appear on a New York talk show. The 
topic was women of rap; but before the 
show was in its first five minutes Lyte, 
Yo-yo and Shante started a heated 
verbal assault. After twenty minutes of 
insults, Shante could not defend her 
reasons for the single and walked off the 
show. Well since then the battle has died 
down, but with “Steady ****ing” (feat. 
KRS-1 for the intro) MC Lyte has 
renewed the war of words. Ain’t No 
Other is a return to the hardcore street — 
style, as it’s full of raw beats, jazzy loops __ 
and unique samples. Her newest single/ 
video is called “Ruffneck”. album 


Hill- Black Sunday 2) MC Lyte- 
Ain’t No Other 3) Super Lover Cee- Blow 
Up The Spot 4) Intelligent Hoodium- 
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by Steven Sandor 


Somehow, the terms “Alaska” and 
“alternative rock” don’t get thrown together 
in many statements about our pop-culture. 

But Sub-Pop phenom trio Pond might 
change that. Guitarist Charlie Campbell and 
bassist Chris Brady met while going to high 
school in that mecca of punk rock, Juneau, 
Alaska. Along with drummer Dave 
Triebwasser, the group’s self-titled Sub-Pop 
debut is one of the new phenoms among the 
Seattle label’s goldmines. The group comes 
to the Bronx on July 25 to play on Sub-Pop 
tour with Moncton’s Eric’s Trip and 
Boston’s Six Finger Satellite. 

Campbell says his connection with 
music started at KBOL, a public radio 
station in Juneau. “With a little training I got 
a radio show. They had the same stuff sent to 
them that’s sent to all alternative radio 
Stations.” He says he was listening to groups 
like Gun Club, The Cure and Gang of Four 
when he met up with Brady. 

The band is currently headquartered in 
Portland, Oregon, but there is an influence of 
a random event that brought them there. “We 







the 
broke down here (in Portland). We knew 
some here that would let us sleep on 
their floors,” says Campbell over the phone 
from his home. . 










like each other. It developed a particular 
style that was easy to put a finger on,” says 
Campbell. 

The trio recently finished a tour of 
Europe with Throwing Muses that Campbell 
said went pretty well. He is also pleased with 
the group’s performance on a recent U.S. 
tour with Poster Children and The 
Screaming Trees. He says that playing with 
other bands is much more fun than for Pond 
to play on its own, with the camaraderie that 
is developed between the groups. This is 
why he is really looking forward to the Sub- 
Pop tour. 

The group’s name was an idea of 
Brady’s. “At first I thought it needed 
something heavier like Thorazine Pond,” 
says Campbell. “But then I thought about it 
and it -was neat. I just had to convince Chris 
that it’d be an okay name to use. We didn’t 
know that there was a big thing with bands 
and monosyllabic names like Cell, Swell, 
Come, Lush or Curve.” 

But he adds he feels Pond does share 
something in common bonds with these 
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bands. “We share the same affinity with that 
scene. Not to tell anybody to do anything. 
It’s an equally meaningless sort of thing, I 
don’t know what it means for our society...” 


He expects Pond’s next release to be 
“terrible,” as he’s recently had some 
romantic problems. “I’m going to write all 
bitter love songs,” he promises. 

The group tured down an offer to 
appear at the creme-de la -creme of concerts, 
England’s Reading Festival. “It doesn’t earn 
enough for a ticket out there,” Campbell 
says. 

He’s looking forward to visiting Alberta 
for the first time. “I 
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POND 


From Portland, Oregon, POND are getting really 
big in Europe and England right now... mostly 
thanks to touring last fall with the Throwing Muses. 
“Anyone appreciating (the 70's) musical mastery 
and punk rock’s disdain for excess should flip 
for POND’s many virtuosic moments...‘ CMJ 93 
Pond features the coolest track ever. “Agatha™ 


Live, they have the intensity to make your feet 


vibrate. and your insides tingle 


SIX_ FINGER 
SATELLITE 
“Six Finger Satellite is a quintet from Rhode Island that 
leaped into the east coast agitated angelic noise fray 
with 0 startling impotience of a whole box of ignited 
fireworks, scattering bright sparks and popping 
disconcertingly in one energy wasted heap,” CMJ ‘93 
Their debut album The Pigeon Is The Most Popular 
Bird releases July 13th! 


The Pigeon Is The Most Popular Bird 
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Well, well, my goodness... It’s extremely late (or 
should I say, early in the morning) and I HAVE to get 
this dam column done by this afternoon, so, you'd all 
better appreciate it. 

For those of you who weren’t at either Freakers’ 
Ball (at the Bronx July 1st and 4th), you missed some 
wicked stuff. Grandpa’s Magick Pinecone had two 
separate sets: a fast one for the younguns on Sunday, 
and a slower (artsier?) set for the big folk. I saw the big 
folk set, and let me tell you, they’ve improved. A LOT. 

BPM played a rather aggressive set. There was 
plenty of Jourgensen-esque attitude, compliments of 
lead vocalist and Moshfest main man, Chris Larson. The 
crowd dug them, and they also seemed to dig the, err, 
interesting video clips on the screen behind the band. I 
would have liked to hear some social commentary on 


ERIC’S TRIP these graphically violent images, just so I know the band oop Oe Nala 
Sy “ : Thursday evening. 
From Moncton, New Brunswick. ERIC’S TRIP are isn’t some shock horror trip. Anybody get what I’M  tiowever, they _als0 
the first Canadian band to grace the Sub Pop label saying ined i 
Age Gouy Pn8 abil Surprisingly, I was impressed by what litle Theard yaaa Coueeaa 
melodic pop music an top of thick distortion. ~ of Scott Wicken’s rantings. Live poetry usually bores 


me to tears, but my heart sped up with every word. Wow. 
This cat knows how to build tension; not only that, but 
he leaves it hanging in the air. Believe me, the smell of 
anxiety is pretty hard to ignore. Good stuff. 

The Naked and the Dead, Unsound, Lurch, and 
Hippychick (Sunday only) also played. There were also 
three others, and I’ve got something important to say 
about each of them, so listen, dummy... 

Minstrels On Speed, probably my favourite local 
band, ripped it up at the Ball with a lot of newer tunes 
and a few older ones. When Kelly McPhillamey sings 
“Cascade” I get shivers down my spine and I also come 
very close to peeing in my pants. Anyway, they have 
been holed up in their little DIY studio for quite some 


WEST NOW KINGSWAY | time now and they are in the process of remixing the Oh, and speaking of Epitaph, did you hear that E- 
~~ vg GARDEN vocals on their new recording. They told me it might be — town’s own SNFU has just been signed? Yup, they now 
MAL SPECIALLY ' MALL available around the end of August, but don’t hold your —_ have NOFX, Coffin Break, and Down By Law, as well 
MCA Mon. - Fri. 9:30-9 PM., 
Mon. - Sat. 10-9 RM. P:O:P PRICED 7 ea Sat :30-5-30 PM. 





breath. I'd say your best bet would be to ask for it as a 
Christmas present. Oh, by the way, they do have some 
new t-shirts available for only ten bucks apiece, and hey, 
they really dig submarine sandwiches. Ahem. 

The Glory Stompers 
would have been pretty 
good if it wasn’t for the 
wall of feedback so 
graciously supplied by the 
sound system in the 
Bronx basement. Ouch. 
Anyway, they will be 
getting Random Killing 
up here from Toronte to 
play twice; the first show 
will be on August 4 at the 
Queen Alex hall (all 
ages), and the second will 
be at the Bronx on the Sth. 
The Glory Stompers will 
be opening at both shows, 
and I believe the Lams 
will also play at one of 
them. 





Drool, now reaching 
near-legendary status 
here in town, also ripped 


Club on July 8. They 
invited three other bands, 
the most memorable of 
which was a _ Fort 
McMurray band called 
Polka Time Aces. They 
were one helluva hot 
band! They seem to have a San Francisco Bay Area pop 
punk style, although they cite their influences as being 
the more popular Epitaph label bands (Bad Religion, 
Pennywise, etc.). They also have a way stompin’ demo 
tape out, entitled Let The Accordions Burn. Check this 
band out, you will not regret it. Contact number: 
(403)743-1790 (John). 


Grandpa’s Magik Pinecone 






A few years ago, J. Mascis and Murph told bassist Lou Barlow that Ding 
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THEY CALL ME 
MR. HAPPY? 


Dinosaur Jr, was and still remains, Lou Barlow’s 


optimism, the new platter reflects the 
‘ak-up with his girlfriend set the angst i 


sure you pick up the CDS5 for “! 


Picking up where 
they left off after You 
Kill Me, their second 
release, the Wright 
brothers present 
another long stream of 
intense jazz thrash. 
Why Do They Call Me 


Ko Happy? is strung together with the most positively directed 

aggression since their suicide dappled releases of nearly ten 

> years ago. Andy Kerr had come upon the brothers after that point, driving 

them off to locations of higher density, but he has now left them to prattle about 

again within their own jazz sensibilities, bold irony and good natured wit. In the 

past, the Kerr/Wright recordings raged an ommipresent attitude of social 

fy.\\. disembowelment. Now, the brothers have allowed themselves to relax again, 

Fe) #iolling, out shcoubl: songs Uke, Sait Sex And Nazis”, Se: 
x} which-after all of their sarcasm and pointed intent-are parody before 

; profundity. Also, John’s piano has retumed, as "The Land Of The Living” 

sounds akin to “Body Bag” or “Living Is Free” from the Mama LP, A 

freshness has returned, bringing with it a diversity which removes the 

brothers out of their Wrong niche as a mere thrash band (albeit a brilliant 

one). “Kill Everyone Now” goes off into that same.deep zone of blinding 

white speed and overdrive guitar and bass, but the breathlessness of the 


ROY HARPER 


Thursday. : July 22 


Doors: 9 pm ° Show: 10 pm 
low dough show! tickets $6.00 at the door only 
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anything, Six Finger Satellite owes more 








as the aforementioned Pennywise and Bad Religion, as 
label mates. Gosh. They'll be recording in August. 
It seems that the Bronx has a pretty hot line-up for 
the rest of the summer. Aside from the Random Killing 
show, standouts are: Pond, Eric’s 
Trip, Six Finger Satellite and 
Field Day on Sunday, July 25; The 
Ripcordz and The Stand on 
Thursday, August 12; Look 
People and The Skatterbrains on 
Thursday, August 19. 


As far as clubs go, the Temple 
should have been mentioned in here 
a long time ago, but it hasn’t been 
(my fault). Anyway, if you’re a fan 
of that old timer altemative stuff, 
this is the place to shake your booty 
on Thursday nights. Doors open at 
10:00 p.m., and it’s at 10147 - 104 
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Street. There may be a cover. I'll have a more thorough 
review of this place next column, I promise. OK? 

Boca’s Beach Club is now having alternative beer 
bashes on Tuesday nights. No, I’m not kidding; and do 
you know what? It’s worth making the trek out there! 
For seven bucks you can drink all the beer you want... 
yeah, I know it sounds dangerous. However, the sound 
system there is unreal, and the dance floor is big enough 
for you to boogie or mosh depending on the tunes being 
played. Actually, I took a shot at DJ duty there for an 
hour and judging by the requests coming in, I'd say the 
place attracts a pretty diverse crowd. Who knows, they 
might just let me give it another shot, so, GO there and 
pray I don’t screw it up again if you see me in the booth! 
The address is 15333 Castledowns Road, adjoined to the 
Lake Beaumaris mall. There’s a bus terminal in the 
parking lot so there’s NO EXCUSE for not showing up. 
Right? 

Oh brother, here we go with those crazy festivals: 
In-fest is happening on the July 30 - August Ist 
weekend at the High River rodeo Grounds in High River 
(duh), 30 minutes south of Calgary. BUT, this is still 
subject to the local authorities’ approval. Yikes! Hope I 
don’t miss the only chance I'll probably ever lave to see 
the Ramones live. You can find out more about the 
scheduled bands if you pick up a copy of In-fest 
magazine #2, available free around the southside. 

And as for Highwood ‘93, well... Looks like they 
may have a venue, folks. The last rumour I heard was 
that they plan to hold this festival at some speedway in 
Calgary. That could get weird. Well they’d better find a 
location because if I don’t get to see Bad Religion, the 
Fastbacks and King Missile (among others), I will be 
VERY upset. In any case, it’s on the August 13-15 
weekend. 

In closing, I'd simply like to say that despite all the 
“big gig” hype, nothing compares to seeing a good live 
band in a small venue. The big shows are a lot of fun, 
but at a little show you can get the full intensity of the 
music and the band’s stage presence. So don’t give up 
on the small shows; those organizers and new bands still 
need your support. Don’t forget that! 

And don’t forget this: You can still leave messages 
for me at SEE, and you can still call me at home. My 
numbers is 433-3670. 

Toodleoo... I’m going to bed now. 

Allen Watermelon 
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Get the picture? After the mediocre Whiplash Smile, Billy thought he should 
ead a William Gibson novel. Actually, Neuromancer would probably bore him, 
jo, he rented Van Damme’s “Cyborg” instead. He also took in some industrial/ 

ince music to get in touch with, you know, computers’n’stuff. 
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BEATS & GROOVES 


Already. in the industrial realm there has been an overflow 
of new releases. The most intense being the new Front 242 
album, 06-21-03-11 Up Evil (use your abc’s to decifer their 
code). 242 have delved into the ambient experimental scene 
with forceful aggression, layering sound upon sound. Two 
new elements have appeared on this CD; the first being the 
use of guitars, the second being the use of sampled female 
voices. Neither of these distract from the “242” sound. Up Evil 
is the first of two new 242 releases scheduled to hit in 1993. 

Two new CDs have been released on Germany's Machinery 
Records. The first being the new Oomph CD single, 
ae Breathtaker, which offers two new tracks “Breathtaker” and 
21 BPM : ; twill “U-Said”. Oomph have taken the old Nitzer Ebb sound and 
i <¢ added German precision to it, which definitely makes this 
single worth checking out. Machinery Records’ Spot by And 
One contains the perfection of sound quality that the label is 
known for. And One's sound is very minimalistic, but it still 
conveys an undertone of danceable strength. 

Sevren Ni-Arb of X Marks The Pedwalk has been very busy 
producing and creating new music for the German label, Zoth 
Ommog. Ringtailed Snorter is one of Sevren’s solo projects: 
for which he has concocted a very dark and subversive sound 
that could be described as “techno-goth”. 

On the local front, Edmonton's Body Music scene is deeply 
saddened by the demise of 313. It seems they didn’t have the 
ph ened ey ore : i she oes ath dough to put their demo into production, so, if anyone out 

124 BPM : Sees do in my | ee there has an extra ten grand hangin’ around please donate it 
&) Psycho Drums — umbpriet : Z es os to Vic who promises to put it to good use. On the up side, 
150 BPM : ei ; rare : Voice Industrie has landed a huge gig. They're going to open 
: Mi ; for 2 Unlimited at a two thousand seat venue in Kelowna, 
149 BPM : i an ile ©: B.C., which is one tourist town that will never be the same. 
i ny Con : DJ Torturetech 
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Whether it was via a happy 
accident or a just reward for 
pursuing a hook-or-by-crook ethic 
over the last three years, Atlantic 
quartet Eric’s Trip is still resonating 
surprise over being the first 
Canadian band to be signed to the 
Seattle-based Sub Pop label, original 
stomping grounds for the likes of 

nN, Mudhoney and 
Nirvana. 

“It’s hard to believe that we’re 
even on S.P.,” wistfully says guitarist 
Chris Thompson. “We’re just happy 
that somebody’s going to put our 
records out for four years and 
hopefully distribute it overseas. It 
doesn’t seem that we're on a label 
yet. Maybe in a couple years it 
might. They’re just so nice. They’re 
just like our friends, so we don’t 
have to worry about anything.” 

Currently touring Canada with 
rostermates Pond and Six Finger 
Satellite with a stopover at Bronx 
July 25, Thompson, guitarist Rick 
White, bassist Julie Dioron and 
drummer Mark Gaudet have finished 
recording their next project destined 
for the shelves November 5. Aside 
from the material being a lot cleaner 
than previous four-track projects 
(the seven-incher “Belong” and the 
mini-CDs Songs About Chris and 
Peter), fans of their swirling sturm 
and drang reminiscent of Dinosaur 
Jr. and My Bloody Valentine may be 
Surprised at some potential detours 
in the grunge sound that ELT. is 
sometimes lumped into. 

“On our album that’s coming 
out in November, there’s a lot more 
acoustic stuff,” said Thompson. “Not 








quite folky but a little bit different 
from what we’ve done before.” 

Contending with the grunge 
image may be tough enough to 
swallow, but there’s also the site of 
the week stigma often attached to 
trends, namely Minneapolis, 
Seattle, and now (thanks to Geffen 
signee Sloan) Halifax. Thompson 
himself is bewildered over the 
pandemonium that tastemakers 
attach to locale. 

“Maybe people just want 
something to call the next Seattle. 
Any area in the country could be 
called that, because there are so 
many more bands than here, but 
there are only three here that have 
gotten any attention,” he ponders, 
citing examples of his own group, 
Sloan and recent Sub Pop signees 
Jail. 

The attention drawn to the 
Maritimes could have been a fluke. 
The hubbub all started when a Sub 
Pop rep inadvertently heard Sloan 
being broadcasted over a Boston 
college radio station. She tracked 
down the group’s manager, Peter 
Rowan, only to discover that they 
were already signed to Geffen, but 
Stated she was planning to visit her 
grandparents in Nova Scotia. That 
was when Rowan invited her to see 
Sloan in action. 

“He didn’t really have a show;” 
noted Thompson. “He just said that 
so she’d come. He organized the 
show that day, and called us up and 
got a couple other bands from 
Halifax.” The rep was so knocked 
out by Eric’s Trip that they were 
invited by the label to play a festival 
with their other acts. Once Eric’s 
Trip stepped off the festival stage, 
the ink was as good as dry. 
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MONTON Dance MUSIC 10° 


The Halifax craze and the 
wallop wielded by Sub Pop in the 
alternative market hasn’t staved off 
any hometown bugbears, however. 


“They still haven’t looked at us 
very highly in Moncton, that’s for 
sure, notes Thompson. “They don’t 
even recognize us as a band. There 
are two or three bands who don’t 
have record deals and don’t get out 
of town, and sound like Haywire. 
And they get all the attention in the 
world. They get played a lot on the 
radio here.” 


But some fans had taken notice 
when the group initially got together 
three years ago and copped their 
name from a Sonic Youth song from 
Daydream Nation. Admittedly 
sloppy when they first started, Eric’s 
Trip issued two demos, each of 
which sold 200 copies before they 
hit the clubs. 


Their increasing audience often 
compares them to Dinosaur Jr, 
although Thompson claims tastes 
vary within the band. Citing his 
current fave as Sebadoh, Thompson 
also likes early Fugazi, Neil Young 
and even Madonna (“She can do 
whatever she wants and she does 
whatever she wants.”). 


But whatever their inclinations, 
they’re unconcerned about the 
pressures of being associated with a 
label often reputed for germinating 
seeds of the Next Big Thing. 


“We want to do what we want to 
do. We don’t care if there’s a hit on 
the album or anything. I don’t think 
Sub Pop is looking for a hit, just 
something different.” 


Gene Kosowan 
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Slim picking’s on the review front 
this month, but there is some new stuff 
you might like to check out so I'll get 
into that in a bit... but first, I'd like to 
offer some observations on the recent 
‘popularity’ of the Whyte Avenue area 
(where SEE Magazine is located by the 
way), that stem from a number of 
recent incursions into this bastion of 
increasing ‘trendiness’. I don’t know if 
I am the only person to notice these 
things, but the situation concems me 
enough that I feel I must say 
something. 

I did not use the word ‘incursions’ 
lightly in the preceding paragraph. 
Webster’s Dictionary defines the term 
as “a coming in, esp. when 
undesired...”, and this seems most apt, 
considering the general level of 
cliquishness that of late seems to 
pervade the entire area, Even three 
months ago Whyte Avenue still had a 
friendly, somewhat ‘bohemian’ air to 
it, and if other parts of Edmonton 
considered the area a liberal-trendy 
boutique district, populated by 
academically-inclined leftist sorts, the 
general atmosphere was one of 
tolerance and cooperation. The various 
restaurants, clubs and watering holes 
catered successfully to an eclectic 
clientele, and the social dynamic, even 
through all of the activity, was a pretty 
laid back one. 

In the last three months, however, I 
have noticed a disturbing change in the 
dynamic of the area. Some may argue 
that it had been developing for longer 
than that, and there is certainly some 
truth to such a claim; but it is over the 
last three months or so that it has 
become much more intrusive. 

Just take a walk down Whyte 
Avenue anytime after eleven during the 
later half of the week and tell me that 
you don’t feel the increased tension, 
encounter large groups of aggressive 


people, or have to deal with rude,” 


pushy and often violent social cripples. 


Perhaps this is, as someone noted, a 
“summer ". I personally 


some tough choices, not the least of 
which is the question of just how 
much, in terms of social turmoil, are 
increased profits worth? I’m not going 
to harp on this. This column is not long 
enough and it would entail a much 
greater sociological examination than I 
have time for right now. Definitely, 
some points to ponder for later, though. 

Musically, you may like to examine 
the new albums from AGNOSTIC 
FRONT, VADER and SACRIFICE. 
The first is a collection of music from 
AGNOSTIC FRONT’s last concert 
before the band broke up (recorded at 
CBGB’s on December 20, 1992), 
mixed with some brutally short tracks 
from their 1983 release United Blood. 
For true chroniclers of the crossover 
scene, VADER are a Polish Euro-Tech 
Death Metal group who sure owe a 
**** of a debt to SLAYER. While 
there is a sameness to most of the cuts, 
the album The Ultimate Incantation 
does really cook, and tunes like “Dark 
Age”, “Final Massacre”, “Chaos”, and 
“Demon Wind” actually inject some 
offbeat influences into the effort. The 
production is very good, and the 
pacing of the tunes works well. Seven 
out of ten. 

Scarborough’s favourite Metal sons, 
SACRIFICE, also lay down the law on 
their new release Apocalypse Inside. 
Continuing the struggle to make sense 
of a tormented world filled with 
despairing souls, SACRIFICE bring 
controlled metallic rage, and seething 
vitality to a new plane in Canadian 
metal, driving half-hearted wimp-metal 
posers before them. Check out the title 
track for serious metal angst, 
“Incarcerated” for potent rage, and 
“Freedom Slave” for a definitive “**** 
YOU”. Oh, yes, the rest of the stuff’s 
pretty good too. 

Finally, there’s a demo release from 
SURFACE TENSION to mention. 
Drew Masters from MEAT magazine 
thinks they’re hot, and that the cut 
“Take It to The Heart” is destined for 
greatness. Hahahaha... chortle... 
hahahah... ad infinitum. Give me a 
break, and check the bit in the last 
paragraph about half-hearted 
metal posers; Bon Jovi is heavier than 
these guys. The only track out of the 
six on the CD that is remotely 
interesting is “Snakes and Ladders” 
and it’s not even metal. And they’re 
Canadian... jeez, what next? 
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like it’s been done before, and done better, too. Pretty fun and entertaining. Goofy, but nice. 
(Craig Elliott is music director at CJSR: 
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It has no plot or story, no action and one 
character but it may.be the most important 
comic book of this decade. 

The recently released Understanding 
Comics by Scott McCloud is the most 
insightful in-depth look ever at how, why and 
what makes comics the powerful (yet mostly 
unrecognized) medium and unique (yet 
misunderstood) art form that it is. 

Cleverly disguised as an casy to read 216 
page comic book, Understanding Comics 
takes the reader on a journey of discovery 
through the history, symbols, lines, panels, 
space, time, cosmos and art in the unlimited 
universe of comics. Anyone reading this 
book will never again be able to think of 
comics as simply a story told with words and 
Pictures. McCloud, a twelve-time Harvey 
and Eisner award nominee and the creator of 
Zot, so excellently explains the mechanics of 
this emerging art form that even the simplest 
minded doubters of comics will see that 
comic books are the best kept secret in the 
world of communications. Anyone will be 
able to see why comics can, and will be, as 
important and valid as prose, film or any 
other art form. 

To fans, collectors, writers, artists or even 
those mildly interested in this literary art 
form, Understanding Comics is a must-read 
for it is the definitive comic textbook and will 


During the last year while everybody was 
talking about Superman’s demise, Images 
success and the latest barrage of gimmick 
covers, Dark Horse held top secret meetings 
quietly collaborating to develop the next 
Progressive step in their illustrious 
evolution... superheroes. 

When Dark Horse started out, like any 
other company, their existence as a publisher 
hinged on the success or failure of any given 
project. Thus, they opted against superheroes 
(a field dominated by Marvel and D.C.) and 
instead exploited non-traditional markets of 
comics, namely licensed products. Now, just 
a few years later, Dark Horse is a growing 
company forging the standard by which 
licensed books are to be judged, and they are 
Teady to go toe-to-toe in the hero market. 
Embarking on its most ambitious project to 
date, Dark Horse reveals their stable of 


Comics Greatest World, a 16 part series 
that lays the foundation for the upcoming 
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have repercussions that shall echo throughout 
the comic business for years. « 

But don’t just take my word for it 
Virwally every major comic reviewer, artist 
and writer has already given Understanding 
Comics enthusiastic kudos. Here’s what 
some of the comic masters have been saying 
about it. “Brilliant... Every school teacher 
should have one.”... Will Eisner. “Lucid and 
accessible, it is an astonishing feat of 
perception. Highly recommended”... Alan 
Moore. 

“Entertaining, delightful, thought- 

ing and innovative. Bravo!”... Dave 
Sim. “An in-depth look at what makes the 
comic medium so great”... Jim Lee. “The 
most intelligent comics I've seen in a long 
time.”... Art Spiegelman. “Thoroughly well 
throughout and tremendously 
illuminating”... Diana Shultz. 

If you're a comic connoisseur or haven't 
Tead a comic in years, Understanding Comics 
from Tundra Press is well worth reading. 
Comic readers will understand what they are 
reading much better and non-comic readers 
will get a good insight to a wave of the 
future. ‘ 
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environments, Arcadia, Golden City, Steel 
Harbor and the Vortex. 

What makes this series superior to the 
other spandex pajama parties on the market 


today rests in CGW’s designs. Built from the Z, =e = pa Fo eer ae = == pe FF} 
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provides validity and character motivation. 
What it means to you is thick meaty stories 
you can sink your teeth into. 

As for gimmicks there are none, just fine 
quality art and story which Dark Horse is 
renowned for. Industry greats such as Chris 
Warner, Paul and James O’Barr 
provide the interior art and Miller, Ordway, 
‘Wagner and Perez dish up the covers. And if 
that is not enough to convince you, check out 
the price of $1.25 per issue. That's right, all 
16 parts for less than the price of 4 gimmick 
covers. So, if you're looking for a fresh 
perspective on Super Heroes or you're 
looking for a high quality read then you 
won't be disappointed with CGW. 
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Endsville csico 


This is our first album, called 

‘The Smalls’ that we recorded 

before ‘To Each A Zone’, plus three 

new songs. It’s been our of print for a 

couple of years and we've just re-released it 
nationally so we'll be on the road all summer 
to support it. You canget ‘The Smalls’ 

and ‘To Each A Zone’ at your local 

record store through CARGO RECORDS. 


aw to Clean Everything .picsico 


srriills. 





a at: 


Sounp oS “ ‘ 
JONNECTION spun ny ; ; : seca 
10744 - 101 St. ro OUND, Be Ate. Deep End ° In on the Killtaker Recipe for Hate 
; LP/CS/CD LP/CS/CD LP/CS/CD 





. JULY to JULY 29 
spelen DF 24 Saskatoon 





_ See 


CANADA'S LARGEST AND BEST’KNOWN RECORD STORE 


Full Steam 


‘13, ENGINES 


Perpetual Motion 
Machine 


Lumbering chords honeyed up with 
Slackeresque lyrical observations from 
Canadian indie-nomores.13 Engines. 

On this, their fourth manifestation, 

Perpetual Motion Machine slams 
head first into hard-driven guitar rock. 


PERPETUAL MOTION MACHINE Features the Top 10 hit "More". 


Ahead 


RADIOHEAD Gadi 0 h ea d 











Pablo Honey 


‘Sorry, Suede. Britain’s Radiohead 
have quietly. managed to release one 
of the UK’s best pop imports thus far 
in ’93. From the understated gem 
"Creep" to the sonic melodic satcasm 
of "Anyone Can Play Guitar", their 
debut, Pablo Honey,.is a catchy, 
hook infested surprise from 3 

beginning to end. 
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SLOW TRAIN 
Slow Train 
(independent) 


Rollicking roots rock, a la Blue Rodeo and 
‘70s Canuckers The Cooper Brothers, from 
this Edmonton four-piece indicates a decent 
understanding of melody and chord struc- 
tures. Thankfully, virtuosity takes second 
fiddle to songwriting, which is enough to 
cock one’s ear-but doesn’t quite withstand 
tepeated listening. Lump them in with fellow 
locals Marshall Tully and Idyl Tea, who 
tread that precarious goat trail between be- 
ing too innocuous for Bronx, but too gutsy 
for Cook County. 

Gene Kosowan 


GRAEME KIRKLAND AND THE WOLVES 
Compositional Collage 
(GKM) 


Graeme Kirkland is perhaps best known as 
the drummer on the first Leslie Spit Treeo 
album, but is also notorious for his frenzied 
performances. No doubt many in the audi- 
ence still recall his 1992 show, Phone De- 
struction, which featured Kirkland on such 
melodious instruments as the chain-saw and 
blow torch. 

And along with Barenaked Ladies, the 
Bourbon Tabernacle Choir, Andrew Cash 
and others, Kirkland participated in the three- 
day compositional collage extravaganzas. 
Those featured the musicians performing 
their compositions simultaneously. 

If you like the sound of that, then you'll 
enjoy Kirkland and the Wolves’ compact 
disc, Compositional Collage Based on free 
jazz techniques but grounded in rock and 


‘y 


roll, Kirkland’s collages are barrages of tes- 
tosterone-laced aggression. 

In the mix it’s possible to identify frag- 
ments of everything from hip hop to jazz. But 
much of the recording seems strongly centred 
on the New York style of No Wave, a mid- 
1980's form of punk performed by Lydia 
Lunch, among others. 

No Waveessentially added up to abrasive 
noise-making — unrefined thrash, if you 
will. Kirkland’s got it down pat. He seems 
absolutely intent on being purposefully stu- 
pid and the first five or so songs on Collage 
will alienate all but the most dedicated 
listeners. 

That’s too bad, because some of the songs 
prove Kirkland and his band to be a fine 
bunch of musicians. At his best, he can turn 
out haunting melodic jazz worthy of Bill 
Frisell, or fusion licks every bit as interesting 
as Hugh Marsh’s. 

But overall, Compositional Collageends 
up being too shrill to enjoy. Still, you might 
just like it if you count artillery (really!) 
among your favorite instruments. 

Charles Mandel 


FUNKASAURUS 
Pleased to Meet You 
(NBH Records) 


At their best, Toronto band Funkasaurus is as 
smooth asa hep-cat in a purple Cadillac with an 
orange interior. Their song, Some Funk, pro- 
vides just that. And “You Don’t Know’, with its 
vintage “Sex Machine” sound and wah-wah 
guitar, is impeccably ‘70s. 

But overall, their mix of gospel, Motown, 
pop and funk is as forgettable as the era they 
emulate. And Andrew Amoah, their lead 


Laura Fraser, host of GCUA AMeFIV’s TEEN Waves, plays newest of 


the new music. This program ‘5s for listeners from 13 to 4s, featuring 
interviews with established and up-and-coming artists, with a strong 
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singer, is no James Brown. Amoah’s weak 
vocals will drive people from the dance floor 
in droves. 

But let's face it, this band scorns the P- 
Funk axis to mine the disco grooves. That 
makes them slightly more funky than Thin 
Lizzy (remember them?) and a whole lot less 
hip than, say, Curtis Mayfield. 

Pleased to Meet Your Not reaily. 

Charles Mandel 


TRIPLE THREAT 
Terra Firma Boogie 
(independent) 


This disc represents some of the tastiest 
acoustic blues to come out of western Canada 
in a long time. With the triple threat of 
Calgary's Johnny V. and Tim Williams and 
Edmonton’s Rusty Reed along with able 
assistance from Stu Mitchell and Bill 
Eaglesham asthe rhythm section, 
Boogiecomes across as amusical collabora- 
tion made in heaven. The three-man core of 
the band are no strangers to the blues and all 
have paid their dues over the years in various 
electric blues bands and achieved virtuosity 
on their respective instruments. It’s refresh- 
ing to hear a band with this much rapport 
among its members and the interplay is, 
more often than not, truly inspiring. 

With three lead singers and a well-chosen 
mixture of originals and covers, there isn’t a 
filler cut to be found. Every cut has something 
nifty to offer. This disc is much more than the 
sum of its parts and seems to expand with each 
listening; there’s always more here than you 
heard on the last listening. 

Peter Sutherland 
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month at HMV Eaton Centre 





The best of David Arkenstone, 
17 digitally remastered 


ENTER TO WIN 
A Limited Edition 
NARADA WILDERNESS 
FRAMED PRINT. 


On dis Eat re 
NARADA DECADE 2 CD set 
to be drawn for weekly! 


Brewers’ romanticism 
breathes life into each of his. 
acoustic Compositions. 
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S Jury 
BJORK - Debut (Warner) 
CLINT BLACK - 
No Time to Kill (BMG) 
FRANK BLACK - Hang on to Your 
Ego (CDS) (Elektra U.S.) ; 
BLUR - 
Modern Life is Rubbish (Capitol) 
HEIDI BERRY - Self-titled (Warner) 
CYPRESS HILL - 


. Black Sunday (Sony) 


DANCE .2 TRANCE - 

Take a Free Fall (CDS) (ZYX) 
DWARVES - Sugar Fix [Sub Pop) 
BRIAN ENO - Neroli (Gyro) 

HARD FLOOR - 

TB Resuscitation (German) 

INDIE TOP 20 - Vol 17 (UK) \ 


' LOVE BATTERY - 


Far Gone (Sub Pop) \ 
LOVE/HATE - Let’s Rumble (Sony) 
MORRISSEY - Malady Lingers On 
(Video) (Warner) 
POLYGON/WINDOW - 

Quoth (TVT) 

PSYCHOPOMPS - 

Pro Death Ravers (Zothammoe) 
SCREAMING JETS - 

Tear of Thought (Atlantic) 

JANE SIBERRY - 

When | Was a Boy (MCA) 
SMASHING PUMPKINS - 

Cherub Rock (CDS) 

MATTHEW SWEET - 

Altered Beast (Geffen) 

TEN THOUSAND MANIACS - 

Few and Far Between (Elektra U.S.) 


CELEBRATE WITH THE 
MUSIC OF NARADA 


NARADA DECADE 


THE ANNIVERSARY COLLECTION 


SELECTED WORKS FROM 
THE FIRST TEN YEARS 


Includes these fine artists: David Lai 


Paul Speer, David Arkenstone 
Kostia, Bemardo Rubaja 
Michael Gettel_ Colin Chin 
Peter Buffet. Wayne Gratz 


CELTIC ODYSSEY 
A showcase for contemporary 
Celtic musics finest aftists 








Hip to be anywhere 


by Wendy Boulding 


For the past five years, The Tragically Hip have been touring extensively, playing sold-out shows 


everywhere imaginable. 


Tickets for their last show in Toronto were reportedly lapped up in two minutes. 
This summer, the band is about to embark on their biggest and most elaborate excursion yet. 


Along with 


Midnight Oil and Hothouse Flowers, the Hip are making their way across the country and are scheduled to 
be at the Clarke Stadium in Edmonton on August 1. According to drummer Johnny Fay, The Tragically Hip 
are looking forward to the upcoming dates. That in itself should be an indicator of what is to be expected 
when the band comes to town. 
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“I think all the bands have a lot in 
common,” Fay says. “The emphasis is 
definitely on the music. We've put a lot of 
money into the PA system so that it will 
sound good and I think all the bands will.” 

Since the band’s inception in 1986, 
The Tragically Hip have quickly devel- 
oped a career path which has guided 
them through the recording of one CD to 
another, worldwide tours, and the acqui- 
sition of praise from people drawn to 
their music. Vocalist-exhibitionist Gord 
Downie, guitarists Bobby Baker and Paul 
Langlois, bassist Gord Sinclair, and Fay 
have over the years never really had to 
develop their style, only hone it. 

Consistency is key to the Hip’s music. 
The band never disappoints in their at- 
tempt to unleash explosive songs, 
smothered with riveting aggression. 

“We appeal to audiences because of 
that aggression. It’s physically exhaust- 
ing for us after we come off stage. Gord 
Downie loses eight pounds of water a 
night. But we want to do good shows. We 
definitely want to entertain people.” 

As far as concert draws are concerned, 
The Tragically Hip are one of the big- 
gest. Record sales are equally impressive. 
Their last album Road Apples sold over 
300,000 copies in Canada alone. Even 


though the Hip have generated massive 
success here, the U‘S. still hasn’t be- 
come fervent about the band. 

“We don’t have a formula for becom- 
ing popular in the States,” Fay confesses. 
“If we do, we would do it on our own 
terms. We're not doing this for money, 
we’re doing it ourselves. If it happens in 
the States, it happens, but we’re not 
banking on it. 

“A lot of people look at our lack of 
success in the States as a big disappoint- 
ment. | certainly don’t, because we've 
sold more records than the Replace- 
ments ever did.” 

Fay speculates that the reason for The 
Tragically Hip’s success is because they 
like to stay away from the music industry 
as much as possible. Their hometown of 
Kingston, Ontario serves as the band’s 
haven from what Fay refers to as the 
darkened political masterminding that 
goes on within the music business. 

“Our band has been blackballed often 
in this country. For example, at the Ju- 
nos we've never been acknowledged as 
songwriters. Look at Barney Bentall. What 
has that guy ever done? Zero. Having 
said that, we're not bitter because we just 
don't care. 

“And then there’s the CanCon issue. 


People are strange 


by Wendy Boulding 


“If you got us all into a room and you 
could be a clich d ‘fly on the wall’, you’d 
find that we’re all very strange people. 
Everybody is weird in their own way and 
together we have a weird chemistry,” 
says guitarist and founding co-member 
of My Cat Julius, Thom Golub. 

Four years ago, vocalist-keyboardist 
John Cooke merged their ambitions and 
musical inclinations to begin a songwrit- 
ing partnership as well as a quest to put 
together a band that would serve as a 
proficient outlet for their music. 

It wasn’t until April of this year that My 
Cat Julius came full circle with the re- 
cruitment of drummer Chris Budnarchuk 
and finally bassist Gord King. 

With the winning of the Yamaha Music 
Quest ’93 competition (held July 4), My 
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Cat Julius have proven that they are a 
band that is entitled to their share of nota- 
bility. Their approach is straightforward; 
simple and accessible songs, acute musical 
communication between band members, 
and willingness to improvise. 

“People tend to tap their foot to our 
music,” Golub said. “When we're really 
locked into something I can feel it and 
nine times out of ten someone in the 
audience will tell me that they felt some- 
thing too.” 

Putting labels aside, My Cat Julius 
combines a contrived mismatch of musi- 
cal influences that create a style that is 
full of pleasant surprises. Traces of soul, 
funk, reggae, pop, and blues are thread- 
ed throughout the band’s songs. “We’re 
thinking of changing the classification of 
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You hear Bryan Adams criticizing Can- 
Con. It’s nota bad thing because it had a lot 
to do with our success and you know it had 
to help with his success when he was a 
nobody. How dare he, in his best English 
accent (he’s adopted one now) slam what 
helped make him big. He’s not Canadian. 
We sit back and take all this in and then we 
say, ‘Let’s go write some tunes, boys,’ and 
then we go out and play them.” 

After the band has finished touring, 
the follow-up to their latest CD, Fully 
Completely will begin. Demos for the 
new project have been recorded thus far. 
Fay says that the band gets embarrassed 
at times because to them, it seems as if 
their music is becoming “oversaturated” 
and overly accessible. Fay feels that it’s 
time for the band to take a break. Wheth- 
er or not they do, Tragically Hip fans 
always wait anxiously and loyally for the 
band’s next effort. 

“People realize that our records are 
worth buying because we put all our 
energy into them and people can appre- 
ciate that. We’re honest and we’re not 
naive. We’re not going to say ‘We want 
to be the biggest thing ever’. We don't 
want to be huge, huge, huge. It doesn’t 
appeal to us. We’re more into the lon- 
gevity thing.” 


our music to ghetto-funk just to be differ- 
ent.” 

To date the band has played various club 
dates in Edmonton and has recorded a five- 
song demo. “We love recording. Recording 
is more our forte, but we’re becoming a 
better live band, too,” says Thom. 

It's apparent that My Cat Julius is 
choosing to gracefully side-step the alter- 
native music route that is predominant in 
Edmonton. Whether they offer a refresh- 
ing change or become buried by the 
norm remains to be seen. 

Thom Golub claims that the music of 
My Cat Julius is honest, and that is what 
draws audiences towards this relatively 
new band. If honesty is really their strength, 
then My Cat Julius should prove to exist 
far beyond their proverbial nine lives. 
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Dealing 


with 


stereotypes 


by Gene Kosowan 


“I think our sound is self explanatory. It’s 
just the more you listen to it, it starts 

to become its own sound. Anim- ~ 
mediate response would be to 

hear all these different things . _ 

and then it’s just a matter of «; 
putting all these things to- 
gether,” says guitarist Jagori 
Tanna of Dig, the debut by ;-: 
his Toronto-based band I i r 
Mother Earth. h 

In fact, a casual spin of 
the outing,recorded in Los 
Angeleswith Guns N’ Roses 
producer Mike Clink, indi- 
cates splashes of Jane’s 
Addiction mixed with Zep- 
pelin and the occasional dash 
of ’60s folk. It’s the quartet’s way 
of not cashing in on the grunge 
craze. 

“Definitely, I think our influences come 
from some place other than where all these 
other bands get their influences from,” 
indicates Tanner, who along with vocalist 
Edwin, bassist Bruce Gordon and drummer 
Christian Tanna, are defiantly proud of 
avoiding the flavor of the week syndrome. 
“Like, all ours come from Van Morrison, 
Santana, CSNY and not any Black Sab- 
bath. So we're coming from a different 
plane. It’s not a matter of analyzing that 
and trying to do something different, it’s 
what comes out and we’re stuck with it.” 

They're also stuck with dealing with dis- 
sipated friendships among other bands 
envious of their success. Together only 
three years and hyped among movers and 
shakers in Cabbagetown before they were 
signed to EMI, camaraderie in the scene 
dwindled the moment the John Hancocks 
were applied. 

“It’s pretty pathetic around town here,” 
lamented Tanna on the phone from Toron- 
to. “We had this big circle of friends before 
anything happened. Everything started 
happening and rumors were flying around. 
We weren't even in the city. We were 
making the record. I wasn’t around here for 
a really long time and I came back and 
found out all these interesting things about 
me, like I was a heroin junkie. We get our 
vindication by saying, ‘Here’s the record 
listen to it.’ We're not going to play the 
game of retaliating. They can say what they 
want, but they’re still paying nine bucks to 
see us.” 
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Dealing with the Toronto types right 
now might seem like small potatoes com- 
pared to the challenges that lie ahead, but 
Tanna isn't worried. 

“We’re taking to the pace just fine,” he 
said confidently. “It’s relaxed now to a 
certain degree, but we’re constantly ana- 
lyzing ourselves to make sure we are 
improving faster than an ordinarily band 
would develop. We're kind of put into a 
situation where we have to be on our game 
all the time. All of a sudden, it’s kind of a big 
shock from when we were fooling around.” 

Although he steers clear of musical ste- 
reotypes, he accepts the idea that I Mother 
Earth is being cast as an alternative metal 
band. What he found interesting was the 
U.S. perception of Hosers when they toured 
the States recently. 

“They bring up so many dumb jokes like, 
*Y’all got cable up there?’ The way Amer- 
icans view Canada is pretty frightening.” 

Fora band already afflicted by geograph- 
ic and genre stigmas, not to mention the 
hometown backstabbing, one desire that 
Tanna has is that future audiences will not 
succumb to the same prejudices. 

“Our whole thing is just for people not to 
come with any kind of preconceived ideas. 
Come to experience it for themselves and 
make up their own minds and not let 
anybody make up their minds for them.” 
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Grace under management... 

It's an unlikely combination — a local band that's been around almost forever and 
someone who's never handled a group before, butGrace Under Pressure's new 
manager, former radio program director Gary McGowan, is determined to make 
it work. 

“They're very unique,” said McGowan about his decision to administer GUP's 
affairs. “They stand out in a very positive way from what's happening in contempo- 
rary music, and anything that's unique always stands out in the market place.” 

McGowan's first objective is to sort out the organizational end of things, which 
he claimed was an impediment to the band's-attempt at signing major deals in the 
past. “Most record companies don't like talking to the singer and the keyboard 
player when it comes to negotiations,” he added. 

GUP has already been asked back to compete in Ed McMahon's Star Search in 
Florida, and the group is also looking at independently releasing a CD. A national 
tour is also in the cards for Grace, who have only played outside the city twice. 
“Edmonton's familiar with them, but the rest of the country isn't, except by 
reputation, and it's actually quite a good one.” 

Handling the outfit comes at a difficult time in the biz, especially when radio is 
balking at spinning new talent. Says McGowan, who resigned fromK97 last 
February in the midst of personnel downsizing and a format change, “Nationally, 
| think the big problem is the collapse of hit radio. Even if you accept the belief that 
more music-active people are getting their music hits fromMuchMusic, that's only 
one channel. It's not good for the business if new music is available on only one 
channel and there's no radio to back it up, and we're seeing that causing a problem 
for breaking new acts right now...” 


A bigger pit... 

So, it's not the Coliseum, which Moshfest organizers were hoping for, but it's 
probably the next best thing, and possibly a step up from theButterdome. The 
Agricom has been selected as the pit for industrious (and maybe even industrial) 
indies October 9. The second fundraiser for the event, theFreaker's Ball at Bronx 
on July 1 and 4, didn't quite have the numbers that April'sSOS Ball enjoyed, (save 
for the all ages show on Sunday) but turnstile rattlers dug Minstrels On Speed, 
Unsound, and quite possibly, the big scene stealers, the tres glibBill’s Psychotic 
Mother, who garnered the most attention with their 2001/Vietnam War footage 
and chugging riffs a la Ministry... 


Those hungry Minstrels... 
Edmonton's Minstrels on Speed still have to re-do some vocals on a number of 
tracks for their forthcoming CD, which could delay its release until the fall. 
Drummer Scott Lingley reported that otherwise, the recording is going very well 
ona rather skinflint budget — their egg carton-lined rehearsal space is serving as 
their studio, while rented reel-to-reels and consoles document the action. Aside 
from trying to geta return on those nifty t-shirts they unveiled at theFreaker's Ball, 
the Minstrels also have to deal with an empty fridge, frequently raided by engineer 
Marek Forysinsky. 

“We have to feed Marek every day, but it's difficult, because he can eat twice his 
weight,” says Lingley. “He's not so much a man as he is a stomach...” 


ARIA powers up... 

The Alberta Recording Industry Association and Power 92 are collaborating on 
a dance-oriented competition called Powermix. Contestants may submit up to two 
songs between now and July 30 in order to be eligible for the grand prize of $5,000. 
A “name” producer to be announced will be flown into E-town to create extended 
dance mixes of the three winning songs, which will be made available for retail. For 
more info, call ARIA at 428-3372... 


Ifs, ands and scuttlebutts... 

Local man about town (okay, the U of A)Kelly Briosk dropped a line about drummer 

Rob Tarulli splitting the pastures of folk act Reach of Imagination. Rumors 

abound that Tarulli has been asked by Moncton outfitEric's Trip to do studio work 

for them by the end of the summer... Those shirtless wonders,Grover Bonehead, 

recently discovered splaying spruces across the B.C. interior, are reputedly packing 
their guitars and shovels en route to Vancouver under their new moniker Low... 

Rising in River City isdrown (appropriate, considering the weather we've been 
getting lately), destined for theEl Zorro Stage July 23 and currently laying tracks 
for a CD... 
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2 much! 


by Todd Bartlett 


They're only 21 years old and have been 
together only two years, but Amsterdam's 
Ray Slijngaard and Anita Dels, better known 
as Kid Ray and A of 2 Unlimited, have 
already been around the world. With tech- 
no hits like “Get Ready For This”, “Twilight 
Zone” and their latest singles “No Limit” 
and “Tribal Dance” pounding out of night- 
club speakers internationally, they’ve been 
able to gauge what reactions they can 
expect when they travel. 

“There’s really nota techno scene here,” 
said Dels of the American scene. “(It’s) 
more housie. Canada’s maybe alittle differ- 
ent; there’s more techno there. But I really 
don’t feel it’s going to happen in America, 
except where they like techno like in L.A. 
and Miami. The scene here is very different 
from the one in Europe. In Europe it’s 


more hardcore. I just think that it’s not going 
to happen here. The music is a lot slower, 
less B.P.M. (Beats Per Minute) than in Eu- 
rope.” 

Admittedly better known across the pond 
than in North America, 2 Unlimited are 
busy touring to support their latest album 
No Limits, which follows the platinum- 
selling Get Ready. Dels spoke from Texas, 
as part of a junket that brings them to Goose 
Loonies July 21. Pleased with encountering 
Vancouver, Toronto and Montreal audienc- 
es who already know most of the lyrics, Dels 
has also found Canadians to be more acco- 
modiating than the U.S., who for the most 
part, ignore their technical requirements 
necessary to put on a good show. 

“They go out of their way to get every- 
thing we need, but in America, it’s like, ‘I 


don’t care. You just perform with what we 
have. Everybody does it this way’. It makes 
me very angry, but unfortunately, there’s 
not much you can do about it.” 

The singer and deejay are entertaining 
the notion of playing the Far East upon 
conclusion of the North American tour. 
Regardless of the response, Dels, who 
prefers to call 2 Unlimited a dance band, 
anticipates that their audiences won’t read 
too much into the message aspect of the 
techno trend. 

“Techno music itself definitely does not 
have its own message, unless it’s to party,” 
she said. “On our new album, we talk 
about equal rights and standing up for 
yourself, but it’s not like a song’s just about 
one thing. We try and let the people see 
what we think about things”. 


Jeff does it again 


by Matthew Kowalchuk 


There’s a saying about street performers, 
“There’s three things: good show, good 
promo, and good costume. To be success- 
ful, you need two of those three. . . . The 
sad truth is, it doesn’t matter which two.” 

Jeff Bradley does not wear a costume. 

You may recognize him from the Fringe, 
where he’s performed countless outdoor 
shows. You may have heard his catch- 
phrase: “People always tell me, ‘Don’t do 
it, Jeff!’ But I do it anyway, ‘cause that’s 
just the kinda guy I am!” 

He’s also the one with the Chinese yo- 
yo. Choreographed to Phil Collins’ “In The 
Air Tonight”, it is one of the more unique 
skills honed by a street performer. Most 
performers chide their crowds for applause. 
When the music begins, the crowd falls 
silent, no applause is needed. The routine, 
perfectly executed, is magical, beautiful. 
The crowd leaves having had-more than a 
good chuckle, more than just another dan- 
gerous finale. 

That’s not all he does, of course. He’s 
got an indoor show, Still Life With Dino- 
saur, a stand-up act, and a non-verbal 
show, to break the language barrier in 
other countries. He juggles, dances, does 
card tricks, a little magic. . . you get the 


idea. Jeff's not the only one that can do 
those things, but he’s versatile in a different 
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I spent two months last week in our supposed sister city Calgary. 

It wasn’t really all that bad, except for my sojourn down Electric Avenue. You see, after 
my shows I like to go somewhere to unwind, relax, play some pool or dance, if the 
company and club is just right. There was nothing remotely right about Electric Avenue. 
Where do | start? Groups of five to ten backward-hatted, baggy-panted teenagers, many 
of them gang-related. Police vans and patrol cars every half block or so with foot patrol 
officers in sight at all times. Intermittent scuffles and fights breaking out at least every hour 
regardless of the presence of the local constabulary. 

As | side-stepped a young partier vomiting openly in the middle of the sidewalk with 
his comrades cracking up all around him, | reflected on how grateful | was that Edmonton 
doesn’t have a strip like this. Sure, there’s the occasional altercation or drunken episode 
on Jasper or Whyte Avenue, but they are just that, few and far between. We're very lucky 
we don’t have an area consisting of door to door nightclubs that runs for two and a half 
blocks and contribute to this sort of behaviour. 


way. 

“Versatile in the way I present it to 
people,” he says, “If you want to work 
throughout the year (in Canada) you have 
to be versatile.” 

The show he brings to the Street Per- 
formers Festival is not very structured, he 
says. His entire act fits inside two suitcases, 
from which he decides on the spot which 
tricks he’ll perform. On top of that, he 
strives to be original, changing the show 
continuously, “Sometimes more for myself 
than for the audience.” 

Logic dictates that if a performer gets 
bored with his material, the audience is 
soon to follow. So, Jeffis endlessly thinking 
up new stuff to perform. “I think there’s a 
romance attached to the whole element of 
the way we live,” he says. “Like, running 
away and joining the circus.” 

At home, in Toronto, Jeff maintains 
office hours, to run the business side of 
things. Whether it’s rehearsing, writing, or 
promoting, he’s constantly improving his 
acts. Then, for three or four months of the 
year, he takes it on the road. “That’s the 
fun part, and that’s what people see. They 
don’t see the work put into it, they see the 
romantic aspect of it.” 

It’s the little things, too, like learning a 
card trick or a new stunt, and doing it every 
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by Tim Koilo 









day for years. “I still like watching a good 
juggler, even if it’s only three balls. It’s 
pretty, it’s pretty to watch.” 

What makes Jeff laugh? “Quirky stuff, 
things off the beaten path,” he replies. 

“I have to admit, though, I don’t laugh 
out loud that much. I get caught in that 
comedians little circle of going, ‘Oh yeah, 
that’s funny’. I was at a party, and there 
were a bunck of comedians, and someone 
said, ‘Okay. Rule: If someone says some- 
thing funny, laugh, — not, “Oh, that’s 
funny”’.” 

He studied engineering in university, but 
looking back, can’t picture himself as an 
engineer. “I also can’t think of what I'll be 
doing in ten years time. Things, always 
develop, doors always open. I think I'll 
always be involved in the entertainment 
industry.” 

Perhaps it’s the allure of always having 
something more to strive for, he suggests. 
“Every time I think I’ve climbed a rung on 
the ladder, it gets two rungs taller. It’s a 
steady climb uphill, but I’m enjoying it.” 
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BY EUGENE W. PLAWIUK 


AKIRA: 
CARTOONS ARE NOT JUST FOR KIDS 


The past two years have seen the revival of the animated movie. Who Framed Roger 
Rabbit, Little Mermaidand Beauty and the Beasthave garnered rave reviews and Academy 
Award nominations. The Bluth Studios have produced the succesful Fivel the mouse 
series, and Australia and Hanna Barabara have given us the eco-fantasyFerngulley. But 

the real advances in animation have been made by the Japanese. Both in drawing and 
directing, the Japanese began surpassing the Americans in the ‘70s in producing animated 
movies. The advantage that the Japanese had, was that they did not see animated movies 
or cartoons as strictly for children. In fact, most of their movies are directed to a teen and 
adult market. 

Akira is the latest example of an adult cartoon. While most American animated movies 
run 70-80 minutes in length, Akira was released as a two hour-long movie and shown in 
regular Japanese movie houses. In Canada and the U.S. Akira was given a limited release 
in theaters, and in particular, specialty movie houses like the Garneau or Princess. 
However, fear not because it is widely avaiable on video. 

Akira is set in a post-catalysmic world, society has broken down due to a series of man- 
made and ensuing natural disasters -- acommon theme in most modern Japanese “anime” 
(as animation and cartoons are called in Japan), even those programs made for the 
American T.V. market such as the Transformers and Robo-Tech.But unlike these made- e¢ PA 

for-American viewers movies, Akira is both more complicated and ‘violent. It deals with Indé vidualises that heyve? stands alone. 
a series of experiments conducted by a corporate government intent on using the talents 

of psychics to create an energy source for unlimited power.Akira also has several sub- 

plots dealing with youth gangs, corporate power struggles and mad scientist experiments 

dealing with ESP. Akira is one of a long series of apocalyptic “anime” that Japan has 

produced in the past twenty years. 

Behind Akira are some of the biggest animation studios in Japan as well as major 
financial backing by Japan’s leading corporations. It took three years to produceAkira 
using the most advanced computer animation techniques available. Rather than feeling 
like you are watching a cartoon, you have the illusion at times that this is alive action film. 

Akira has only one slight drawback: the plot is so convoluted and dialogue based, that 
you have to pay close attention throughout not to get lost. A background narrative would 
have helped the viewer, especially those not used to Japanese storylines, to keep up with 
the interchanging sub-plots. However as an introduction to the wide variety of Japanese 
anime, Akira is your best bet. Other Japanese series such asNachtal; Riders of the Wind, 

Dirty Pair, and Time-Geist, can be found in video stores and some speciality comic stores 
in Edmonton. Usually, because they are animation, you will find them in the childrens Ce mom Are em mm | ee 
section of your video store. A careful perusal of titles and producers will reveal some of 
these gems hidden amongst the plethora of Disney videos. The earnest seeker will be well 
rewarded and pleased to find a wide variety of very good Japanese anime for a more 


mature audience. And your kids will like it too. In fact, you might ask them about Japanese MEZZANINE LEVEL 10130 103 STREET EDMONTON 424-4242 


animation. They will probably surprize you by how much they know. 
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A swinging 
festival 


by Charles Mandel 


That's it for another year. And not a moment too soon. One more note 
of jazz, sweet as it is, would have been one note too many. After all 
it's hard to imagine how this year's edition of Jazz City could have 


been improved on. 


From Steve Lacy on through to Betty 
Carter, it was a swinging festival. As al- 
ways, the 14th edition of Jazz City 
encompassed more acts than any one per- 
son could hope to hear. Still, by eschewing 
the world beat and blues bands, a listener 
could narrow down the choices. 

The Hot Smokin’ Jazz Series seemed 
like a good bet this year. Certainly, the 
opening show, Steve Lacy’s Quintet, was 
anything but a disappointment. In fact, the 
band, led by its impeccably dressed leader, 


Bobby Watson 








16 - David Babcock Trio 
23 - Jeff Hendrick Trio Md 


tumed out some of the most challenging 
arrangements and technically masterful solos 
of the festival. In particular, Lacy’s tribute 
to James Brown got the crowd hollering for 
more. 

Equally exciting was the Bobby Watson 
Quintet. Watson led off the show with such 
a powerfully driving solo that an audience 
member was overheard to say: “Hold on!” 
Trumpet player Terrace Blanchard proved 
to be a young man with a great set of lungs, 
capable of crafting tremendos solos. 

Drummer Victor 
Lewis, billed as a fea- 
ture of the band, turned 

- outto bea forceful play- 
er. He was at his best 
when he explored the 
accents and colors of 
his kit. Asa soloist, how- 
ever, his moves tended 
to be fairly stock. 

And next time, some- 
one should point out 
that 50 minutes between 
sets is pushing things. 

Whereas the horn- 
based bands were a hit, 
those led by guitar play- 
ers seemed not quite up 
to snuff. The John 
Scofield Quartet pleased 
the crowd, but Sco nev- 
erreally seemed in synch 
with his band, some- 
thing this writer has 
observed before at 
Scofield shows. 

Sax-man Joe Lovano 
laid down some blister- 
ing work. But bassist 
Dennis Irwin didn’tseem 
up to the job. His play- 
ing appeared to be 
particularly uninspired. 
Drummer Bill Stewart, 
although flashy, failed 
to build on an other- 


wise solid foundation. 

Mike Stern was an- 
other story entirely. 
Stern’s ferocious guitar 
Playing very nearly shook 
the Yardbird off its foun- 
dations. The club was 
jammed with skinny, 
long-haired guitar wor- 
shippers, and they got 
what they wanted. 

The Stem trio wailed. 
It was, if you will, a kind of muscle-beach 
fusion. Subtle? At points. Alain Coaron, 
UZEB’s bassist, burbled like a forceful 
volcano. Ben Perowsky drumming was 
among the best of the festival. But once 
you've heard one Stern composition, 
you’ve generally heard them all. Also, 
next time, an audience member would be 
smart to bring ear plugs. 

Juno award-winner P.J. Perry's spirited 
quartet opened for Stern. Edmonton loved 
them. They were grittier than a lot of the 
Jazz City acts, but that mattered little. 
These diamonds in the rough shouted and 
sweated like crazy. Polish was unneces- 
sary. This was genuine — the real thing — 
and the crowd ate it up. 

Perry and his “blue-collar Canuck bud- 
dies” poured their hearts out for River City. 
Thanks guys. We appreciated and enjoyed 
every single minute. 

Lorraine Desmarais’ Quartet was this 
year’s big disappointment. Two songs into 
the first set, the Quebec-based pianist left 
the stage. The band continued on asa trio, 
while a doctor tended to the ill musician. 

Desmarais insisted on coming back and 
completing the show, although members 
of her band continued to express concer 
throughout the rest of the evening. As it 
turned out, she really wasn’t doing anyone 
a favor, since her playing noticeably suf- 
fered. Sometimes it’s better the show not 
go on. 

Areport on the Glen Horiuchisolo piano 
show deemed the California-based mathe- 
matician is playing every bit as “thundering” 
as billed. And another source declared the 
Betty Carter show okay, but not over- 


whelming. 

Finally, the one surprise of the festival 
came from Jean Derome et les Dangereux 
Zhoms. Playing in the same vein as the Jazz 





BX. 


John Scofield 


y: 





band consistently amazed listeners with 
their quirky compositions and odd sense of 
fun. 


hat to Mark Vasey and the hundreds of 
volunteers who worked so hard to mount 
such an extraordinary festival. 
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THIS SUMMER, DONT JUST LISTEN TO THE MUSIC, LEARN IT FIRST HAND. 
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“Arts 


Realist Classicism of the 1990s 


by Derrick Denholm 


Viadimer Sevcik's photo-realism paintings hung 
innocently upon open walls within the heart of the 
broad main floor of downtown's Hudson Bay Centre. 
In conjunction with The Works festival, 
financial support from the Alberta Foundation for the 
Arts, Sevcik had his first exhibition since his arrival to 
Canada several years earlier. These large, simple 
depictions of seemingly calm street scenes belied an 
artistic career that has been subject to oppressive 
forces few Canadians born ashore could begin to 
realize. But the short-sightedness and dominion of 
accepted forces of order still continues. Freed from 
one form of dictatorship, Viadimer Sevcik is currently 
in the midst of a quieter, slower tyrrany of 


unacceptance. 


The totalitarianism of conceptual thought 
dominates the critical and curatorial elite of 
current art society throughout the western 
world. And, as Howard Jacobson of Lon- 
don’s The Sunday Times wrote May 9 of 
_ 1993, “the critic has become creator”, 
presenting an idea that Sevcik is quick to 
point out, but which dismays him with its 
strict and exclusive vision. Sevcik explains 
that there is little tolerance and almost no 
opportunity on the current scene for art 
that is not conceptual in nature. Painters 
are an old-fashioned;backwards lot who 
have been worded away by wave after 
wave of a non-visual new art. The cresting 
of conceptualism is supposedly ever-open- 
ing the frontiers of artistic language, founding 
a further expansion of creative principles. 
But there is now a vast — and, to some — 
an unbridgeable gap between artistic tradi- 
tion and the language of “progressive art”. 
The conceptualist principle, which is now 
easily defineable and even predictable—so 
much so as to mark the term “progressive” 
_as “ordinary” — leaves an unaesthetic but 
indelible impression of social and political 
_ thetoric upon the viewer, making the “art- 
as Wye SOE ET Saeed 





and with 


More than 20 years earlier, upon 
the other side of the globe, a very 
similar situation had existed, but one 
with a more immediate and devastat- 
ing effect upon the artist’s existence. 
Itis one thing to be ignored but to still 
be allowed to continue alone on 
creative ventures here in demo- 
cratic surroundings; but after the Soviet 
invasion of Czechoslovakia in 1968 the 
young Sevcik found that pursuing “unac- 
ceptable creative pursuits” wouldhave a 
far more futile and finishing effect upon his 
creative endeavours. 

Under the socialist regime, western ex- 
pressionism and the words of Jackson 
Pollock were considered, finally, to be cred- 
ible, but the post-expressionist movement 
of pop-art was decided to be, as the com- 
munists stated, “a very negative style of 
art”. What those such as Andy Warhol and 
James Rosenquist had begun to flaunt play- 
fully in the late 60s as “mass art for the 
masses” — a parody of consumerism and 
its effect upon media and thus art, which in 
America had begun to expose the artist as 


_ more prankster than genius — was consid- 


ered at the Academy of Fine Arts in Prague 


~ as unquestionable grounds for expulsion. 


And so Sevcik was “fired” from his pro- 
fession as a student at the Academy. He 
was incurred within two years of military 
service and was denied apsxovel be ibe 
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able to devote the last year and a half to 
the beginning of his first major body of 
work in many years. 

It is hard to imagine, viewing these unob- 
trusive glimpses of wet streets and leafy 
sidewalk growths — half enclosing the 
skylines of mountains or historical architec- 
ture — that there would be any cause for 
outcry from state officials, but 20-some 
years ago a more obvious pop-art sensibil- 
ity, closely aligned with American imagery, 
was all that was necessary for disapproval. 

Today, Sevcik is a thoughtfull mature 
artist who is in the unique position of 
having the temperament and abilities 
of acompletely evolved creative mind 
combined with the beginning ardour of 
the young artist just able to see the start 
of a life’s work. 

In these times of the critic’s focus upon 
the pandering ideologies of conceptualism, 
Sevcik is quite alone as a traditionally con- 
cerned Tealist. He deals with the 


historical context, and instead of post- 
philosophical activities, the creation of new 
meanings, art after religion, the creation of 
new personal cults and the concern with 

artistic statements, I use only so-called 

‘sentimental technology’: I paint. I leave 

investigations and experiments to science. 

Questions of social, etc... context] leave to 
philosophers and theologians. I feel that 
art, in the interests of freedom, has freed 
itself chiefly from art, and is now more 
similar to ideologies crafted for an elite 
group of critics. It has become a game of 
terms and meanings until it doesn’t really 
have meaning. I suspect that ‘post-mod- 
ern art’, in essence, ends in a dead end. 
In the emptiness in which it at last enclos- 
es us, it offers us only a weak link to the 
present and to the future.” 

The importance and validity of Sevcik’s 
work does not have to be founded upon 
the makeshift shoulderings of statements 
of either political placement or defini- 
tions of social agenda. It does not need to 
be reasoned that above the non-aesthet- 
ic, imagery-devoid projects of most 4 
contemporary artists Sevcik is atechni-  _ 
cally-concerned ici pe 2 i. _~ 
eae nton and is, in es as Ss 
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by Stephen Humphrey 
We live in a primarily visual culture, 
identified by flat surfaces which invite us, 
the cool observer, to look but not touch. 
The majority of our visual art is special- 
ized and remote, allowing nothing other 
than our detached consideration. Sub- 
Text (Subversive Textiles Association of 
Artists), a society of textile artists risen 
from the ashes of Grant MacEwan’s re- 
cently-scuttled Fibre Arts Program, 
presented an undeniably sensual first ex- 
hibit in the former Birks Building location 
of Henry Singer at this year’s Works 
festival. The exhibit involved the work of 
19 of the group’s 60 present members, 
most of whom were graduates of the Grant 
MacEwan program. After a day spent view- 
ing occasionally eye-catching but sadly 
non-interactive painted surfaces, I found 
the SubText exhibit a refreshing and sub- 
versively tactile point of arrival. 

By special request of the space’s owners 
wishing to protect the carpet, visitors to the 
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Harcourt House Gallery 
is pleased to present this 
exhibition of work which 
introduces the viewer to 
new perceptions of 
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a ° An Alberta Modernist 

} * Fortress North - An Illustrated History 
a) July 7 - September 1, 1993 

| U of A Hospital 8440 - 112 St. 


exhibit were asked to remove their shoes, 
which seemed to help bring people into the 
spirit of the show. I remember standing in 
stocking feet, contemplating a dress made 
of broken glass and copper mesh hanging 
above a large bowl of red wine surrounded 
by scattered shards; my unprotected feet 
impressed on me the immediate reality of 
the glass with threatening physicality. 

Patrons who'd worked their way to the 
back of the open area came upon signs in 
the form of labeled footprints, urging, one 
after the other: “Continue,” “Goon,” “Please 
don’t stop,” “But there’s more,” “Trust 
me.” Whoever followed the footprints would 
first be overpowered by the smell of brim- 
stone, then step chink onto a metal carpet, 
and finally be left looking in on a mattress 
wrapped in barbed wire and gutted in the 
middle, a hard light shining upward through 
it. In the next room could be found acollec- 
tion of ripped jeans (genes?) and 
double-helixes. 

The exhibit displayed a striking admix- 
ture of pop and folk art. A tiny sweat lodge 
incorporated a beer bottle and packets of 
blood into its lexicon of images. Barbie was 
offered new fashion choices (i.e. Angelic 
Barbie, Barbie Coutre Spring '93, Grunge 
Barbie and Family) by artist Jeremy Hind- 





GALLERIES 


Familiar Sights (Harcourt House, 
-10215-112 St, 426-4180) Artists 
Brad Kubian, Christine Legate, An- 
-gela Rees, David Svendsen serve up 
») commonplace subject matter in a 





variety of styles, enabling the viewer 
to see everyday things in a very 
; different light. ’ 


J Heidi Alther Little Significance 
(Fringe Gallery, 10516-82 Ave, 432- 
°0240) Alther's mandate is to em- 

_ power the small through her oil on 

: board works. "Significant are the 
_ little lost bits of our souls and the 

(i) little paintings that haunt what re- 
=mains of them.” Until July 31. 






_ Galerie Woltjen (10332-124 St, 
488-0615) Works by Doug 
Jamha, Graham Peacock, Vallie 
Travers, Wayne McLean, Janet 
~Mitchell, and Alex Cameron. 


© Ah-Menn(10115-104 St, 496-9061) 
Walls by Cohan, under the working 
“title Assumptions of the Virgin, are 
5 based on a new age gothic motif. 

Both exhibits take place until July 
'31. 


Ruser Feeding the Beast Delainey and 
to Rasmussen (DesignZone, 
7 CityCentre, 10155 102 St, 424- 
1400) A look at the work of the 
p—4 creators of good ol’ Bub Slug. Until 


July 20. 


Spiritual Abstractions (Sunflower 
Gallery, 201, 10324-82 Ave, 433- 
5795) Magical work of soft-toned 
_ silk dyes on oriental papers created 






















_ Arts close as your skin 


bro, who was also responsible for a head- 
less wooden figure draped with a train of 
blue-dyed cow bones, a goddess artifact of 
an imaginary race. 

“Fibers were used in communication al- 
most from the beginning,”says Carla 
Costuros, a participating artist, and in fact 
the founder and chair of the Grant Mac- 
Ewan Fibre Art Program for its 11 years. 
Costuros ensured that her students were 
exposed to a broad history of textiles, 
which are one of humanity’s earliest crafts. 

Costuros began exploring the artistic and 
ichnographic possibilities of textiles in the 
‘70s, as an architecture student at the 
University of Manitoba, who walked into a 
Swedish weaver’s studio in Victoria. “There 
was an instant recognition of what I had to 
do,” she recalls. Shortly thereafter, Costu- 
ros dropped out of schooland began weaving. 
A tour of Guatemala clinched it for her. 
“Guatemalan textiles are so rich in encod- 
ing,” says Costuros, who has since taken 
tours of Europe, Peru and Bolivia. 

Costuros own two-part work, “Invoking 
Gaia,” was a centerpiece of The Works 
exhibit. A large rectangular space was filled 
with colored flowers arranged ina striking 
array reminiscent of the patterns made in 
colored sand on the streets of Antigua 


by local artist Kathleyn Armstrong. Until 
Aug. 12. 


Florence Mortimer Pioneer and Painter 
(Edmonton Art Gallery, 99 St& 102A Ave, 
426-3105) Features Mortimer's work from 
Private collections in Alberta. She was 
Edmonton's first public art teacher when 
she moved here in 1926. Until Aug. 8. 


The Prints of Christopher Pratt(Edmonton 
Art Gallery, 99 St & 102A Ave, 426-3105) 
Featuring 30 prints in different media — 
silkscreens, linocuts and woodcuts by New- 
foundland-based artist Christopher Pratt. 
Until Aug. 1. 


Eisert Hall Mixed media, and Christine 
Wallewein Sculpture (Oppertshauser Gal- 
lery, 5411 51 St, Stony Plain, 963- 
2777) July 1-26. 


A+D=400 (Fine Arts Building Gallery, U of 
A, 492-2081) Selected works by students in 
400 level undergraduate classes in the 
department of art and design. Until July 18. 


















during the Easter Sunday parade. In her 
work, however, Costuros seeks a retum to 
earlier, pre-Christian, fertility-based icons 
which owe much of their preservation to 
textile traditions. “Many universal symbols 
have passed between weavers,” says Cos- 
turos. The flower pattern is joined by an 
equally-proportioned space covered in trash. 
On the outer edge is cryptically scrawled, 
“She said: why would you clean up other 
people’s garbage? 'They should pay you to 
do it! I ask, ‘Who should?” 

Following the exhibit, SubText will be 
seeking their own workspace. SubText has 
been. given a leg up by Grant MacEwan 
College, who have generously donated 
materials previously used in the Fibre Art 
Program. The Alberta Craft Council have 
also been generous, donating resource books, 
which the Subtext society will use toward 
building a private library. There is alreadya 
SubText newsletter. Eventually they would 
like a resource centre and gallery. The 
window displays of the Works will remain 
up until mid-August. 

By falling upon the approachable, the 
available and the familiar, elitist notions of 
art are toppled from their marble pedestals 
bya folk art traceable to the distant past and 
as close as our skin. 


Galerie Woltjen (10332 124 St, 488-0615) 
Gallery artists: Michael Burns, Adele 
Knowler, R.F.M. McInnis, William Roberts, 
Kathryn Youngs, Jamie Evrard. 


EXHIBITIONS 


Days of the Buffalo (Provincial Museum, 
12845 102 Ave, 453-9105) Wildlife artist 
Clarence Tellenius presents 77 Paintings of 
the beast that once teemed on the plains. 
The 80-year-old artist has had a lifelong 
fascination with buffalo. Until Aug. 2. 


The Poster War Allied Propaganda Art of 
the First World War.(Provincial Museum of 
Alberta 12845 102 Ave, 452-9105) 46 post- 
ers are examples of how Canadians, Ameri- 
cans and Europeans viewed the war and 
their efforts to support it. Vilify the enemy! 


AGT Future Talk (Edmonton Space & Sci- 
ence Centre, middle gallery, 451-7722) 
Video phones, fibre optics, satellites and 
a piece of the moon. 







Getting fresh '93 


by Matthew Kowalchuk 


Are there any teens not producing, writ- 
ing, directing, or acting in a play this 
summer? 

Aside from the Fringe, where hordes of 
angst-filled adolescents can be seen bear- 
ing their souls, there are two new festivals, 
or mini-fest’s, if you will. The Camival of 
Shrieking Youth (July 23-31, at the Nexus 
Theatre) presents three plays, as well as a 
“sketch cabaret” with comedy troupe Gor- 
don’s Big Bald Head. 

The other festival is Fresh Fest ’93, a 
three day, five play offering that played the 
Arden Theatre in St. Albert, July 9-11. 
Also playing (one show only) was the afore- 

“mentioned Gordon's Big Bald Head. 
Although rooted in St. Albert, the produc- 
tions come from all over Edmonton, St. 
Albert, and one is from Morinville. Each 
play was independently cast and rehearsed 
by a total of 53 teens, and brought together 
for the birth of the festival. 

The Box, by Sheldon Rosen, inspired 


| Grease (Stage West, Mayfield Inn, 
484-0821) A 50's Rock n' Roll musi- 
cal about young summer love and 
the students of Rydell High School. 
Starring Adrian Zhmed, best known 
for his sidekick role on TV's TJ. 
Hooker. Until September 19 

















Klondike Kalamity (or Shame of 
the Yukon) (Walterdale Theatre, 
10322-83 Avenue, 489-2845) 
Swoon, shudder, groan and cheer 
- as Warren Oudt (a poor freelance 
| lumberjack) and his (spinster) 
Fj daughter Nell deal with all the 
JL. plights a melodrama has to offer. 
Beware of a woman led astray, a 
mountie falselyaccused andalonely 
bear named Bruno. July 21-31. 


Alice in Wonderland (St. Albert 
Children's Theatre; Arden Theatre, 
54. 5 St. Anne Street., Spruce Grove, 
(ag 459-1542) In this musical version 
a of Lewis Carroll's popular story, 
q you will meet all of Wonderland's 
unforgettable characters. Take a 
trip through the rabbit hole into 
the wondrous land where anything 
can and does happen. July 30-Au- 
gust 1 
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A Midsummer Night's Dream 
(Free Will Players, 425-8086) 
Shakespeare's popular comedy, a 
magical tale of love headed in the 
wrong direction. In the Hawrelak 
Park Amphitheatre, 7pm, July 1-17. 


Birdy and L — An Old Strathcona 
Love Story (Strolling History Play- 
Old Strathcona Foundation, | 
4: info: 433-5866) A live-action walk- 
ing tour written and directed by 
Bar ipa hes withJohn Kirkpatrick 

















the creation of the festival, after a success- 
ful workshop of the play last January. 
Selling Pyrogies to Gerard Depardieuby 
Rosemary Rowe, and Figments by Dion 
Johnstone were both given staged readings 
at the 1993 Citadel Teen Festival of the 
Arts, while Carving Hearts by Tom Fe- 
dechko, and Not So Hard by Ross Smith, 
were in their first run. 

The audiences, though small, were ap- 
preciative, contributing a standing ovation 
at most performances. The plays, for the 
most part, were good choices for this type 
of festival, showing off a diverse range of 
talent, writers through actors. One criti- 
cism is the space. The Arden is a wonderful 
theatre, but it definitely was not suited to 
the intimacy of a one-act play. 

Highlights were Ross Smith’s play, Not 
So Hard (also playing at The Carnival of 
Shrieking Youth), about a teen who has a 
near-death experience and thinks he sees 
God - in the form of a giant Squirrel. It also 


deals with his three friends; their lives, and 
how they confront his epiphany. A sort of 
“Stand By Me” for high school kids. 

Another bright spot was Rosemary Rowe’s 
hilarious contribution, Selling Pyrogies to 
Gerard Depardieu. The play is about Granny 
O'Malley, who’s dead. It focuses on three 
cousins, forced to write eulogies - with a 
twist. As stated in Granny's will, one will 
wear a scuba outfit, another must wear 
Tammy Faye Bakker eyelashes, and the 
third, who looks equally, if not more em- 
barassing than the others, must find 37 
synonyms for the word ‘barf’ to use in his 
eulogy. (Hence, the classic line, “And in 
conclusion: Ralph. . . for a better Alber- 
ta.”). Rowe is sometimes guilty of being 
overly clever; nevertheless, it was impres- 
sive. 

A little early to speculate whether there 
will be a Fresh Fest ’94, 17-year old festival 
co-ordinator Kurt Spenrath is hopeful, “We’d 
like for it to become an annual event.” 


Staged Bites 


by Paul Compassi 


It’s a Carnival of Shreiking Yoots! 


A new band of theatrical renegades has sprouted. A six-actor teenage compilation of 
creative hormones called the Carnival of Shrieking Youth, are ready to hit the boards at 
the Nexus Theatre space July 23-31. With works entirely self-written, produced and 
performed, they are in no way affiliated with teen fest, nor, as their release states, “the 
tyrannous chains of high-paid Citadel Directors and timid school drama teachers.”2028: 
A Nightmare in Time is a sci-fi horror of a young druggie thrown into the future where he 
encounters a mad scientist, prostitutes, the Anti-Christ and sexual repression.Gordon’s Big 
Bald Head promises to make the Nexus stage “wet with laughter.”Not So Hard, based on four 
complacent suburban boy toys re-examining their lives after one of them goes through a 
near death experience, comes with interpretive dance and “flying chandeliers and 
dinosaurs.” The Tallest Man in Tupperware, Ohig,a comedy with a cast from Victoria and 
the U of A, is a myriad of misadventures about a tall guy who wants to be short. Side dish 
appearances by God, tramps in leather, and a moose. For dates and times, phone 489- 
0030. 


Early Fringe Preview 


Back in the February ‘92 SEE, The Citadel’s apprentice stage manager Leonard Rose 
aspired to direct a show. During the Fringe at Stage 13 in the Bus Barns, he will gear up 
the dream to reality. Directing a 1977 Neal Bell black comedy titled Remember When, 

the two-hander wowed audiences three years ago at Toronto's version of the Fringe 
Festival. The Globe and Mail called it a “roller coaster ride” and many were riveted by the 
dark humor presented. For mature audiences only, the piece is about a strip joint waitress 
who gets interrogated by a corrupt policeman over the disappearance and possible murder 
of her two children. As the play evolves, audiences discover the cop is the sick one and 
the strip waitress has morals. The play at one time starred Swoosie Curtz and Anita Morris. 
Deena Baltman will be reprising the role that won her acclaim in T.O. Weekend and 
evening performances only. 


And Another... 


It's time to guess what play Linda Kurenko (local acress and Reiki practitioner) is in this 
year, accompanied by any Merry Melody from Tiny Toons, Last year her head was served 
up ona platter in the Fringe’s remount ofScream Play, a popular comedy written by Gerald 
Osborne that had the queues long and hot. This yea’ 
a take-off of Shak 





Sterlings scorecard 

Results of the Sterling Awards voted on bi 
local theatre community and revealed at the 
Myer Horowitz Theatre June 28: 


Outstanding Production Of A Comedy/Drama 
Mad Forest (Phoenix) 

Outstanding Direction 

Jim Guedo — Mad Forest (Phoenix) 
Outstanding Performance By An Actor 

In A Leading Role 

Stephen Ouimet — La Bete (Citadel) 
Outstanding Performance By An Actress 

In A Leading Role 

Kate Ryan — The Ugly Man (Workshop West) 
Outstanding Performance By An Actor 

In A Supporting Role 

Raul Tome — Mad Forest (Phoenix) 
Outstanding Performance By An Actress 

In A Supporting Role 

Marina Stephenson Kerr — 

Escape From Happiness (Phoenix) 
Outstanding Production Of A Musical/Revue 
Skippy Gets A Boner— 

Three Dead Trolls in A Baggie (Theatre Network) 
Outstanding New Play 


Outstanding Fringe New Work 

The Tit Show 

Outstanding Fringe Experience 

A Midsummer Night’s [ce Dream— 

The National Ice Theatre Company 
Outstanding Performaance By A 
Coilective/independent 

American Buffalo (Edmonton Actors’ Theatre) 
Outstanding Amateur Production 

Elizabeth the Queen (Walterdale) 
Outstanding Theatre For Young Audiences 
The Marvellous Land of Oz (Stage Polaris) 
Outstanding Touring Production 

House (Northern Light) 

Outstanding Musical Direction 

Richard Link — Song of Singapore (Leave It to Jane) 
Outstanding Composition 

Michael Becker — Mad Forest (Phoenix) 
Outstanding Sound Design 

Michael Becker — Mad Forest (Phoenix) 
Outstanding Choreography/Movement 
Marie Galloway — Song of Singapore 

(Leave It to Jane) 

Outstanding Costume Design 

Jane Barclay — Elizabeth the Queen (Walterdale) 
Outstanding Lighting Design 

Morris Ertman — Mad Forest (Phoenix) 
Outstanding Set Design 

Morris Ertman — Mad Forest (Phoenix) 





PesSPeeeeeeeeeeee 


n €g Come in and SEE 
- us at 
College Copy Shop 


MAIN (9906-109 St.) 


423-1458 

FAX 429-0551 

Hrs. Mon, Tues, Wed, Fri 
8:30-7:00 pm 

Thurs 8:30-9:00 pm 

Sat 10-5 pm 


Scan photos, electronic 
cut and paste, 11] x 17 
imaging all on our 

600 dpi Doculech 


Bring this ad 
and get 10% off 


copying price 
sefles 


TUE RUT OUT OREO UTP Ta ry) 








BEBRER RRR RERR PERE SRE 





Hot hoofin' 


by Larissa Banting 


New York's Hot Foot VYoe Orrach and Rod Ferrone) is not 
your average tap dance team. Joe Orrach was a boxer and 
Rod Ferrone was a business graduate prior to forming the 
troupe four years ago. Speaking from his Manhattan 
bedroom-studio, Orrach explained how two guys from 
Brooklyn have become the hottest hoofers of the '90s. 


“It’s hardto explain,” said Orrach. “What 
we do is more than just tap; it’s entertain- 
ing, it’s song, it’s comedy and really cool 
tap. We’re more like true vaudevillians than 
anything.” 

Hot Foot is definitely not a nostalgic 
remembrance of the high days of vaude- 
ville, however. Their shows are infused 
with hip hop, street-smart dancing and 
funky comedy — even playing the guitar and 
snare drum while tapping. Other numbers 
include “Tapapella”, where the duo per- 
form a sing-song with the rhythm of their 
feet and “Rocky on the Waterfront” where 
Orrach jumps rope while tapping. Their 
innovation and sense of the comedic has 
allowed Hot Foot to bring their unique 
approach to all types of audiences. 


City Hall 


Edmonton Opera 


Jubilee Auditorium 429-1000 =: 


We 14-8617 [My Foir Lady is 


First Presbyterian Church 


Heritage Amphitheatre 3 
Howrelak Park 428-3033 2 


= {Alpine Homs with 35 piece brass } \ 


“A lot of men come to the show sort of 
reluctant, you know, being dragged along 
by their wife or girlfriend,” said Orrach, 
“but they come up to us afterwards and 
they say that they never thought tap danc- 
ing was like that. They end up having a lot 
of fun and really enjoying themselves.” 

Audiences the world over have enjoyed 
Hot Foot, from Korea to Japan to France. 
The company took a chance while in Berlin 
two years ago and played a 250-seat club, 
unsure of what the turn-out would be. The 
show was a hit and remained a sell-out for 
the following week. Other credits include 
the Tanglewood Music Festival, where they 
opened for ’60s songster Peter, Paul and 
Mary, the Central Park Summerstage and 
opening for Henny Youngman. 

Undoubtedly, Hot Foot’s greatest tri- 
umph occurred at the opening of their 
1990 show Scorch Marks on the Floor. 
Tap legend Gregory Hines threw on his tap 
shoes during the curtain call and joined 
Ferrone and Orrach on stage for a rhyth- 
mic jam session. Afterwards, he declared, 
“These guys set tap dancing ahead 50 
years.” Accolades were forthcoming from 
other tap gods Savion Glover and legend- 
ary master Jimmy Slide. 


“It was really something,” mused Or- 





Hot Foot Joe Orrach and Rod Faresas 


tach. “The audience went ape. But our 
show has something for everyone. There’s 
the soft shoe routine, where we do hat 
tricks while dancing. But we also have a lot 
of hot hip hop numbers. It’s kinda old and 
kinda new, basically right now.” 

When asked why he chose tap as his 
medium, Orrach laughs, “I guess it’s kind 
of a spiritual thing. That's really the only 
way I can express it. It’s a way of commu- 
nicating through the rhythms. Kinda like 


talking, you know, very similar to jazz, 
where people are throwing these rhythms 
back and forth to each other. I feel that it’s a 
very personal way of communicating. Tap 
transcends time. It’s just a really neat dance 
form. Everyone can relate to the sound. 
Basically, tap makes people happy.” 

Hot Foot is at the Street Performers 
Festival this week and at a workshop 
Saturday July 17 at 10 a.m. at the Cen- 
tennial Library. 




































"IN THE MOMENT 
IS THE MYSTERY" 


Ch-ch-ch-ch-changes! 


by D.T. Baker 


The one constant on the musical map lately has been 
change. Personnel, formats, concepts,-and other such 
fundamental notions are in flux on many Edmonton 
musical frontiers. 

Over at CKUA, something that had come to be a 
welcome bit of fresh air is coming to an end. WithACCESS 
losing a ton of money lately, layoffs and cutbacks have 
begun. A partial axe (!) will fall on Richard Moses, who for 
several years now has hosted daily mid-morning and 
evening programs devoted to classical music. With sidebar 
monologues in between pieces that only Moses’ mind 
could conceive, the program also presented a consistently 
entertaining blend of music. More than that, Moses has 
certainly been the most visible and exportable entity at 
CKUA, a station with more than its share of reclusive, low- 
profile personalities. Maybe publically-funded, 
non-commercial radio doesn’t feel the need for the kind of 
mass-visibility overkill that commercial radio goes in for, 
but invisibility doesn’t lend itself to public acceptance on 
any level. 

Moses has been bumped out of his regular gigs (Tony 
Dillon-Davis will take the mid-morning classics program, 
Cam Hayden the evenings), and will now become a part- 
time employee. A new program he will host calledMosaic 
began July 12, replacing the old recorded show of Cleve- 
land Orchestra performances, and on July 24, he begins 
on Saturday momings. Of Mosaic, Moses said, “It'll be an 
eclectic blend. We'll have performances by the Youth 
Orchestra, | hope, and record as much as we can in 
Alberta.” Also be listening for Paul McCartney’sLiverpool 
Oratorio, a chance to hear it before the Edmonton 


Symphony gives it its western Canadian premiere in| Fis 
October of this year. ’ 


many years was the familiar “final tuner” of the orchestra 
and was instructor of many of Edmonton's most noted 
young artists, including Juliette Kang and Jessica Linne- 
bach. Fortunately for the ESO, until the new Concertmaster 
is appointed, Keene has graciously consented to fillin athis 
old post. 

One change at Alberta Ballet is the very welcome addition 
of live orchestral performance to its presentations nex 
season. The Edmonton Symphony will play at Alberta Ballet 
gigs in this city, the Calgary Philharmonic in la ville des 
vachons. Though the Nutcracker and spring programs have 
yet to have all the t's crossed and i’s dotted, it is fairly certain 
that ESO Music Director Uri Mayer will conduct in both 
Edmonton and Calgary for the fall 93 dates, which will 
include a dance done to Mozart's Requiem. 

Doing the ballet gigs means a change in the overall ESO 
season for 1993/94. Gone is the Choral Celebration 
series, to make way for the rehearsals and performances 
with Alberta Ballet. Instead, choral lovers can content 
themselves with the ESO’s annual performance of Messi- 
ah, a special night of the Liverpool Oratorio, and the 
Master Series finale next June which will include Prokofiev's 
symphony-cantata from his film score toAlexander Nevsky. 

Changes in look at Edmonton Opera as well, reflecting 
its first season under the full creative control of General 
Director Richard Mantle. Aside from staging the musical 
My Fair Lady, which is just finishing at the Jube, e 
has programmed an ambitious season of Pho: DE 



























Dear Kali, 
I'm in love with a man 
and he’s in love with 
me. We have a tnuly 
special, spiritual con- 
nection. So far, so good. 
But every time we get 
together lately, we seem 
tobe embroiled in some 
big argument about, for 
example, the amount 
of time we spend to- 
gether (I think it is not 
enough, he thinks it is too much.). Lots of other 
issues come up too, such as money, responsibil- 
ity and perceived insensitivity towards each 
other. As a result, he rarely calls and almost 
never makes an attempt to see me. Though I 
know that he truly loves me, my heart is break- 
ing. 

How can two people who love each other 
foul things up so badly? 


dear Kali 





Sincerely, 
Sad in Strathcona 


Dear Sad, 
You speak of love and connection. I suspect 
that you have touched upon new and deeper 
levels of intimacy with each other than you have 
ever experienced ina relationship before. There 
is a spiritual truth that states “Love brings up 
anything unlike itself”. While paradoxical, what 
- this truth suggests is that the depth and intimacy 
of your relationship has created new levels of 
vulnerability in each of you. This wide openness 
of feeling is scary! At the ego/personality level, 
it means that either or both of you could get 
emotionally devastated. In other words, youare 
both capable of hurting each other, if either 
does not conform to the other person's idea of 
love. So issues begin to surface in this safe/ 
scary place, as you wrestle for power (.e.: who 
is the lover and whois the lovee?), and you begin 
to wrestle for control in subtle or overt ways. 
What a mess! Now, what to do about this? 

To begin, do not blame the other person. 


Remember, whenever you point a finger at 
someone, notice that three fingers point back at 
you. In fact, thank your partner for bringing to 
the conscious level your biggest fears. Now that 
these fears are out in the open, you can face 
them at last. As scary as they may seem, if you 
really square off with your fears, look at them 
headlong, and begin to feel your way through 
them, you will begin to notice that fear truly 
does dissolve in the light of awareness. As your 
fears dissolve, you will be cleaning out old heavy 
emotional! baggage, and opening up new places 
in your spirit where love can dwell. Gently make 
your partner aware of this way of thanking each 
other for the potential cleansing and healing 
that can take place within the safety of an 


_ intimate relationship. 


In the meantime, as you are dealing with your 
issues and your man with his, know that you 
cannot change him. You can only work to heal 
yourself. If you are longing for him to call or 
come over, this cannot be accomplished by 
thinking of him all the time. Telepathically, he 
will be receiving all your noisy broadcasts to 
him, so he won't need to be with you. Instead, 
when he comes into your mind, send him light 
and unconditional love, then release your thoughts 
of him to the universe and get on with your own 
life, healing and work. Quite possibly, he will 
suddenly begin to miss you, and give you a call. 

Let's hope so. It sounds as if you two may 
have a special spiritual bond. Trust that every- 
thing that happens in the universe is perfect! 


With love and respect, 
Kali 


Do you have a question for Kali? 


Please send it to her 
in confidence, c/o 


Ask Kali 
SEE Magazine 
10439-82 Avenue 
Edmonton, Alta 
T6E 2A1 


| QUITZAU. 


CE CLAQOFID 


TASCAM M1016 16 CHANNEL MIXER. USED 
ONLY FOR IN HOME RECORDING, $1000. 
DON 488-8466 





GUITAR LESSONS WITH LESTER 
BLUES AND BEYOND, 
BEGINNER TO ADVANCED. 430-0686 


ELIZABETHAN CATERING: USE THE SAME 
CATERER AS ROYALTY. WE CATER 
ANYTHING INCLUDING RECORD 
RELEASE PARTIES, VOLUNTEER 
SUPPERS, OPENING NIGHTS, AND 
BACKSTAGE BASHES. WE CATER ANY 
FACILITY IN EDMONTON. 962-FOOD 





GREAT ATTITUDE FAIR PRICES. PETER 
SUTHERLAND PHOTOGRAPHY 439-1020 





TASCAM TSR 8 8TK REEL TO REEL 1/2" 
INCLUDES REMOTE &8 10" TAPES, $2000. 
DON 488-8466 


FOR RENT 


ARTISTS STUDIOS FOR RENT. HIGH 
CEILINGS GOOD NATURAL LIGHT FROM 
$115 PER MONTH, 488-3057 


EVENTS 


POLO TOURNAMENT JULY 31-AUG. 1, 207 
ST-9TH AVE. PROCEEDS TO ALTA. 
FOUNDATION FOR DIABETES RESEARCH 
434-5986 


SERVICES 


CLASSES IN REFLEXOLOGY, PRO- 
TECTION, MASSAGE, ANGELS, AND 
OTHER BODY, MIND, AND SPIRIT ARTS. 
CALL LIFE RHYTHMS 439-3020 


CALIFORNIA LANDSCAPING, DECKS, 
PATIOS, PLAYGROUNDS. EXCLUSIVE 
FOREST FRIENDLY CONST. FREE EST. 
489-1677 


ROCKET REPROGRAPHICS VAN- 
COUVER'S BEST PHOTO 
REPRODUCTION LAB NOW PROVIDING 
MAIL-ORDER SERVICE TOALTA. ACTORS 
& MUSICIANS. FOR PRICES ON 
HEADSHOTS & PROMO 
REPRODUCTIONS CALL 604-682-6000. 





GOURMET ADVENTURES? WE ARE A 
DINING AND ADVENTURE CLUB FOR 
SINGLES. GIVE US A CALL 424-5958 





NATURAL SUN IN A BULB ENJOY THE 
HEALTHY BENEFITS OF FULL SPECTRUM 
LIGHTING. QUICK GROW 448-2385 





KOMPANY! DANCE AND AFFILIATED 
ARTISTS SOCIETY OFFERS SUMMER 
CLASSES ININTRODUCTION TO SINGING 
(SUNDAYS 7-8:30 PM), JAZZ DANCING 
(TUESDAY 6-7:30 PM), AND TAP DANCING 
(TUESDAY 7:30-8:30) AT THAT PLACE 
UPSTAIRS (10545-82 AVENUE). FOR 
MORE INFORMATION CALL KOMPANY! 
424-0353 


SUICIDE - THE DAY AFTER. SEND $5 TO: 
MAZE PUBLICATION, P.O. BOX 49041 
EDMONTON, AB, T6E 6H4 








CANCER (June 20 to July 24) 

IMAGE: “A flag-pole turns into a tree; its topmost leaf, 
glowing red in the light of the rising sun, becomes a 
triple flame.” 

THEME: Peak experiences. Noble ideals. Precursory 
signs. 

COMMENT: Shifting modes gracefully, between plea- 
sure and work, avoids awkward transitions that spoil 
your craft, and sending mixed signals that make you 
seem daft. The higher your goals, the less you should 
shirk practical affairs and grounding your art. A good 
performance comes from the heart. 

KEY DATE: july 17. 


LEO (July 22 to August 24) 

IMAGE: “An Indian girl introduces her white lover to 
her people.” 

THEME: Emotional transformation. Synthesis. Merg- 
ing. Reddening. 

COMMENT: For you, July is a deep month. How far 
you will plunge, however, is uncertain. Probably not 
as far as you'd like, or, if you're shy, further than you'd 
usually dare. In either case, urges or Eros may prod you 
close to the edge ... of a forest, or wherever your 
boundary lies, defining your isolation. The secret 
lover, always outside, now challenges your limit. 
Embarassment yields to pleasure. 

KEY DATE: July 19. 


VIRGO (August 22 to September 24) 

IMAGE: “Venetian gondoliers giving a serenade.” 
THEME: Favors. Festivity. Floating. 

COMMENT: Except for the last week, July may be 
nostalgic, pulling you back into review or revelry — 
celebrating old rites and riches. (Mercury is retro.) This 
would be far from pointless. The renewal of personal 
and social connections can facilitate future ventures. 
The way ahead could be rough without rekindled 
friendship. Sing your song, and mean it. 

KEY DATE: July 21. 


LIBRA (September 22 to October 25) 

IMAGE: “A modern cafeteria displays a variety of 
foods from many regions of the world.” 

THEME: A wide range of choices. Abundance. Nour- 
ishment. Assimilation, 

COMMENT: What's cookin’ good lookin’? Maybe 
some big changes this month involving career or 





Restaurant La Suisse 
10304 - 111 Street 
420-6005 


Due to the unrelenting rain, the trip to the mountains 
has, once again, been postponed. So instead,to para- 
phase an old expression, the mountains (at least a taste 
of them) wiil come; courtesy of Restaurant La Suisse. 

Like window shutters that fold out to reveal a scene 
of alpine splendor, the menu does so in ornate fash- 
ion. The true artistic authenticity of the menu is noted 
on the back with “printed in Switzerland”. The con- 
tents of the menu are an interesting blend of cuisines 
with a noticeable French influence, which befits the 
native Switzerland. Strangely puzzling is the vast 
choice of seafood from a landlocked country. More 
important than the main ingredient in a dish is the 
method of cooking and the resulting flavor; this is 
where La Suisse earns the right to its title. 

From the hors d’ oeuvres available, there was a 
split decision on ordering either a traditional appetiz- 
er, La Raclette Suisse (tangy cheese over boiled potatoes, 
served with an onion garlic mayonasise) or a classic 
starter, Assiette de Grison (air-dried beef thinly sliced 
and accompanied with sour gerkins, pearl onions and 
black olives). The decision was easliy swayed by the 
waiter’s recommendation of mushrooms on toast. The 
heavy white wine aroma of the delicate demi-glaze 





Influences For July, 1993 By Rab Wilkie 


social status. What can you offer? People stress the 
need for less yet really crave more. So display an array 
of options. Stray far and wide to secure them, import 
what's not at hand, but keep them very simple and 
label according to brand. In the end the focus is 
evident, native to your land. 

KEY DATE: July 23. 


SCORPIO (October 22 to November 23) 

IMAGE: “A rabbit undergoing metamorphosis into a 
nature spirit.” 

THEME: Transformation of instinctual urges. Refine- 
ment. An animal helper. 

COMMENT: Will you squander a quantum of bore- 
dom pondering perils of impeccable wisdom ere 
Jupiter nudges beyond its orbit your planet Pluto 
waxing morbid? Linger not over failing fancy, nor 
count all petals on a graveyard pansy. Let hues collide 
in your foggy cranium, then learn to grow a rainbow 
geranium. 

KEY DATE: July 17 


SAGITTARIUS (November 21 to December 23) 
IMAGE: “Having passed safely through rapids, a ca- 
noe reaches calm waters.” 

THEME: Poise and balance. Completed ordeal. Relief. 
COMMENT: Establish symmetry in social dealings. 
Your pattern of contacts guides your progress. Who 
you know gives scant propulsion, but skews your path 
from hard collision. The roughest patch near the 17th 
matches Jupiter's tiff with Pluto. After that, a smoother 
ride, though wild thrills may be lacking. A fair reward 
or a lucky break gives you further backing. 

KEY DATE: July 27 


CAPRICORN (December 21 to January 21) 

IMAGE: “Assembling in a large, brightly lit chamber, 
magi, seers and sages from many traditions, ancient 
and modern, spontaneously form a geometrical fig- 


= Destauraat ocene 


sauce of the dish did not permeate the sultry taste of 
the simmered oyster mushrooms, ladled over a thick 
slab of homemade bread. Instead of the typical lobster 
bisque, the La Soupe D’ Homard was a_ luscious 
creamy consomme (made by grinding lobster shells 
into a fine paste and then straining them from the 
white wine-based stock) with full savor and gentle 
coral hue. 

One of the charms of this little gem of a restaurant 
is the selection of entrees on the menu. There is 
enough variety to make it possible to return again and 
again without the risk of becoming bored with the 
options. The house “specialites” are offered in both 
regular portions and for those with lighter appetites, a 
petite version. Perhaps the most famous dish from the 
region is the fondue, where diners cook at the table by 
dipping food into sauces or hot oil kept warm by a 
flame under the pot. Many favorites, such as cheese 
(this time made with Gruyere and laced with Kirsch) 
and beef Bourguignonne are available, as well as an 
interesting variation: “oriental-style’ Shabu-Shabu 
fondue, featuring with beef and shrimp glass noodles, 
tofu and tempura veggies. Fondues are prepared for 
two orders, so being able to agree with culinary 


OVER 100 ITEMS - 


ure.” 

THEME: Unanimity of mind. Conscious totality. Group- 
fulfillment. 

COMMENT: Attend as much to the field of dreams as 
to patterns engendered by habit. A course of action 
newly devised may be repeated often by others, even 
at a distance. An example of wit propagates without 
any sign of communion. The secret of power lies with 
skill and destructive creativity. The process goes on, 
and on and on, in hypervirtual reality. 

KEY DATE: July 30 


AQUARIUS (january 19 to February 20) 

IMAGE: “A relay race.” 

THEME: Shared competition. Synchronization. Pass- 
ing the baton. 

COMMENT: There is a very important opportunity this 
month for forming or re-inspiring a significant partner- 
ship. This might involve one special person or a group 
of like-minded individuals. An agreement made or a 
bond discovered could totally re-shape your future. 
Whatever you need to fulfill your goals is present. 
What you no longer need vanishes ... however grad- 
ually. 

KEY DATE: July 5. 


PISCES (February 18 to March 22) 

IMAGE: “A hidden choir is singing during a sacred 
ceremony.” 

THEME: Group harmonization. Plenitude of being. 
Polyphonic integration. 

COMMENT: July’s the month for taking charge and 
venturing forth in freedom. With the wind at your 
back, you're on the right track, and magic attends your 
performance. Ignore critical wives or surly scribes 
hurling knives with abandon, Their aim may be fair, 
but warm gusty air is your constant, protective com- 
panion. 

KEY DATE: July 7. 





desires is important. The “Hot Stone” was deemed too 
tempting to pass up. 

This particular fondue employs a hot slab of pol- 
ished soapstone as the cooking “pot” and is served 
with six chilled dipping sauces. Although two types of 
meat and seafood are each listed on the menu, clients 
can mix and match the items to their preference. Selected 
were jumbo shrimp, beef tenderloin, scallops and chick- 
en breasts which were served, sliced to mouth-size 
portions, The sauces each had their own unique appeal 
and presented the opportunity to try familar tastes or 
expermiment with new combinations. The butter dip wih 
seven spices was an excellent choice for the prime tender 
cuts of beef, while the chicken breasts was judged best 
with the curry mayonaisse which had an impact of no 
limitations. The chunky tomato sauce danced up the 
shrimp (hint: squeeze the fresh lemon on the seafood 
while cooking) . Both the slightly-sweet spinach sauce 
and the zesty garlic dips did double time with the 
scallops and beef. 

Top that with a decadent serving of white choco- 
late and whipped cream mousse and the La Suisse 
experience was indeed an alpine treat. All we can say 
is, “Yodelay-hee-hoo!” 


ALBERTA’S FIRST & LARGEST CHINESE BUFFET 


"ALL YOU CAN EAT” 


LUNCH BUFFET 


MONDAY - FRIDAY 11:00 A.M. - 3:00 P.M. 


$ DINNER BUFFET 
= 100 ITEMS TO CHOOSE FROM 
MONDAY - THURSDAY Salad Ber, Seafood, s 


ARIES (March 19 to April 21) 

IMAGE: “in her baby, a mother sees her deep longing 
for a child answered.” 

THEME: Creative imagination, Renewal. A new unity 
from duality. 

COMMENT: The distance is small between you and 
the wall and the gate to the treasure-house garden, 
though the path is a maze with many an end stopped 
by gray bricks or a warden, yet follow the gaze of a 
lady tall and wend your way to a pardon. Upon the 
arch you'll see affixed a password left by Merddin. 
KEY DATE: July 10. 


TAURUS (April 19 to May 22) 

IMAGE: “Aroused strikers surround a factory.” 
THEME: Ambition. Disruption. Revolt against privi- 
lege. 

COMMENT: An easy month ... should be. Venus in 
Taurus is solid. The Goddess smiles and offers you 
restitution. The position you choose may be quite 
typical — high on the hog or back of the sow, wherever 
the curve becomes apical. As the wheel turns you'll 
begin to descend, bearing gifts for the people. 

KEY DATE: July 12 


GEMINI (May 20 to June 23) 

IMAGE: “The meeting of a literary society.” 

THEME: Discussions. Monitoring and reflecting social 
changes. Discovering and objectifying hitherto un- 
conscious problems and aspirations. Imaging the future. 
COMMENT: Activities may be curbed (July 1-25) as 
Mercury regrooves through Cancer, though limits 
found could form clear bounds that prove more help 
than hindrance. Workflow plugged like a beavered 
stream forms a new world to ponder. Instead of rush- 
ing on as a rule you could become a diver. 

KEY DATE: July 14. 


To order a natal interpretation and guide, relationship 
report, or 12-month forecast, ($25 each, two for $40, 
or all three for $60), send cheque or money order 
payable to: 

Rab Wilkie, 524 Woodland Drive, Peterboro, On- 
tario, K9L 1P3. 

Please include name, date, place, and time of birth. If 
time is unknown, noon will be used. If ordering a 
relationship report, data for both people is required. 
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MEET YOUR MATCH 
INA CROWD. 


EDMONTON'S TELEPHONE DATING LINE FOR FRIENDSHIP, ROMANCE AND CASUAL ENCOUNTERS. 


Free to call. Free to place your voice personal ad. Try our instant message exchange. 


COMPLETELY FREE FOR WOMEN! 
Over 1,600 ads on line! As many as 6,000 calls each day! 


= lelepersonals. 
I44- 0500 LN 


IMC does not pre-screen our callers and we assume no liability when meeting with someone through our service. Adults only. Be 18+. Free to call within the 403 area code, long distance charges may apply. 


the 


Night 
exchange: 


Instant phone connections 24 hours a day. 


What are you in the mood for? Intimate conversations or 
meeting with someone tonight? All it takes is 90 seconds and 
you could be talking with someone new on the Night Exchange. 


Listen to the very personal descriptions of callers on-line, send 
private messages to callers of the opposite sex, or connect live, 
and take your conversations further. Be frank, be coy, be 
uninhibited — your privacy is assured. 


= Women call“? 944-0455 


oc tana FREE one women. 


arges will appear on your telephc 
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. Cereal Killer Soundtrack’ 


TEARS FOR FEARS 
‘Elemental’ 
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‘Bigger, Better, Faster, More! ’ 
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Dream of the Blue Turtle 
CLINT BLACK 


* A Better Man 
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‘STEVE MILLER BAND —S> CAROLE KING 
Wide River = Colour Of Your Dreams 
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Psychoderelict 
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Blues Summit Memorial Beach 


BESTSELLERS ‘WW22 BESTSELLERS 
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Best of Bluegrass Vol. | Dead Letter Office 
THE KINKS NEIL YOUNG § 
Come Dancing Rust Never seen rc 
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